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PREFACE

In accordance with NCERT as well as NCF-2005,
it has been necessary to bring change in new national
curriculum, textbook and educational process. In that
connection Gujarat State Secondary and Higher
Secondary Board have prepared a new curriculum.
With a feeling of pleasure, the Board presents this
textbook to the students which is prepared according to
the new syllabus of Sanskrit for Standard 9 and
approved by the Government of Gujarat.

In this textbook, linguistic, literary and cultural aspects
of Sanskrit have been taken care of. Wherever
necessary, considering the age group of the students
some lessons have been edited and some new lessons
have been written. Sanskrit conversational aspects are
also covered. All the (grammatical) terms are discussed
in detail to get familiar with Sanskrit language. Various
aspects of Sanskrit literature have been represented
here. This textbook has been prepared with a vision to
develop creativity, thinking power and reasoning ability
in students which can lead them to their overall
development and it can help in teaching-learning process
too.

Before publishing this textbook, its manuscript has
been reviewed with different points of view by the
teachers teaching at this level and the subject experts.
This textbook has been published only after incorporating
the suggestions and corrections in the manuscript
suggested by the teachers and experts. We acknowledge
the contribution of all those who have put in ceaseless
efforts and extended full co-operation in bringing out
this textbook.

With a view to making this textbook interesting,
useful and errorfree, the textbook board has taken
every care. However, in order to improve upon the
quality of this textbook, we welcome useful suggestions
from all those interested in education
P. bharathi (IAS)

Director
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Executive President
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FUNDAMENTAL DUTIES

It shall be the duty of every citizen of India

(A) to abide by the Constitution and respect its ideals and institutions,
the National Flag and the National Anthem;

(B) to cherish and follow the noble ideals which inspired our national
struggle for freedom;

© to uphold and protect the sovereignty, unity and integrity of India;

(D) to defend the country and render national service when called upon
to do so;

(E) to promote harmony and the spirit of common brotherhood

amongst all the people of India transcending religious, linguistic
and regional or sectional diversities; to renounce practices
derogatory to the dignity of women;

F) to value and preserve the rich heritage of our composite culture;

(G) to protect and improve the natural environment including forests,
lakes, rivers and wild life, and to have compassion for living
creatures;

(H) to develop the scientific temper, humanism and the spirit of inquiry

and reform;

@ to safeguard public property and to abjure violence;

<) to strive towards excellence in all spheres of individual and
collective activity so that the nation constantly rises to higher levels
of endeavour and achievement;

(K) to provide opportunities for education by the parent or the guardian,
to his child or a ward between the age of 6-14 years as the case may be.

* Constitution of India : Section 51 A
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1. EH=EY

[The Vedas are the authentic and authoritative books of ancient Indian society and
religion. There are 4 Vedas — Rig Veda, Yajur Veda, Sama Veda and Atharva Veda. The
verses of the Vedas are called Mantras. In the Veda Mantras, there is sometimes
incantation (hymns of praise) and sometimes prayer. Sometimes there is a description
of somebody and sometimes deep philosophical ideas. In the present lesson, only three
Mantras of incantation, prayer and worship have been included.

Inspired by the Vedas etc. many hymns and prayers have been composed in different
meters which have been preserved in human-mind and reached us. Presented here are
three such hymns of praise.

We have the tradition of having an invocation at the beginning of the book. With
that in mind, let us begin our learning of Sanskrit with an invocation. ]

gﬁ?ﬂﬂé g'fr%l?r jd{-*‘: gqﬂfwvliﬂ |
R T 0

- R iR
wﬁ'aauﬁgﬁ%'r&wﬁjaa%{rﬁum|
seRETIA FemifE 121

- AL Ay
ﬁ:wgar&awgaﬁjW:Wrﬁa
WEW:WHWH N3

- AFAG: &R

T



d TR SRUE-EE-AEd: Wad feed: WA
IS WIG-UG-FHIANS: Al 4 |

AT A9 gt 4 @i

T A fag: gUgETom: <o & T\ 1410
Tl wd ool s

RICHR I SRR ICEIEI

Aer=luer faw]

T 9 @R WREE 15

T & T o @i S

o9 SCETaEy THH: |

gosh fram fuereem,
AT TR0 oSTE: 16 |

Glossary

Noun (masc.) : @ﬁﬁ: Purohita, Familypriest, one who does rituals of a host Id: Yagna,
sacrificial rite YTEITAA: one who wears gems daufd: Lord of Vows IT87a: who brings tranquility
TAWE: from whom happiness is derived Jrgeht: one, who does welfare HI%hRT: one who gives
happiness T9Taa: extremely beneficial ¥@: prayer, song of praise Wf®T: witness TR
without support, self-dependent.
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Pronoun : @ that T whom T& whose @& for him/to him ™ you UeH one UXETH
of others 999 we ™M to you.

Adjective : feea divine, “iwor dangerous, dreadful 91a9 one who purifies ﬁ'ﬂif one who
governs/controls T best, excellent = treasure

Adverb : ¥9: Salutation ! I bow down

Compound : TEUF-TE-A&A: (TL: ¥ T5: ¥ T&: o Ho@: o S GOUK.... A&, - AL
56:) GUYUIom: (@:HW:HE’&TW:, - g5 | gUYUOmH oM gIagoom: L
qed 1) (Dissolution (faug) of compounds mentioned in the exercise of the textbook, has been

given only to help in teaching.)

Root (First Gana) : (Parasmaipada) < (=Rfd) to practise T (TmaEfa) to sing
I - U (uvata) to see oW (®Rfa) to remember W(‘Hﬁﬁl) to worship ﬂ(‘l‘qﬁ[)
to bow down, to salute TSl (&) to go, to attain.

Notes

(1) Meaning : $& ($<) I pray Hf@wi officiating priest at a sacrifice EARH to one
who performs sacrificial rite (Havana) ¥Teha® I can TT&dT® make it accomplished
U 1 approach, I attain Wﬁ‘d they pray W—W—ﬁqﬁﬂﬁz six Vedangas, prose in order
along with Upanishads TTaf=t they sing WTHTT: reciter of Mantras of Samaveda
SAMTAEIAdeild having attained state of meditation ®ET by the mind fag: they know, they
attain 'H?I’%:"E’HTCL of those holding the highest position &< one who controls 1JI‘{'EITI{ of the
best SIETIAT®UH epitom of the world TeRH only one of its kind YamIRMEay the boat which
takes one accross the world like ocean ¥RUIAY one worthy to take refuge.

(2) Sandhi : sIfiFdie (AFFHE) (AfH 32) | T=@Had (A4 THIAH) | TH
(qq ") | SSHEHA (3] ST8H oTdN) | ©HHH (T THH) | WSHl ogFq (WSH:
) | WO (Wq THEA) |

[Vedic language is spoken and written by using accent (H%¥X). There are three kinds of
accents. 3<Id, 3T and ¥&{d. While reciting Vedic Mantra IS &N is recited in high pitch,
3™ R in low pitch and ¥&Rd X in medium pitch of tune. While writing the Mantras of
Rigveda and Yujurveda, in order to show 3T9aI &N sleeping (horizontal) line () is drawn under
the particular letter. Similarly to show ®{d ¥ standing (vertical) line (I) is drawn on the
particular letter. No sign is used to show 3q< & ]

Exercise
1. Ieifaf@gart g Swamr foea |

() #q qfea 5 2

(2) 7= < woAE ?

(3) 3® foh =fteqfa ?

(4) & @wa: & wara ?

(5) 9@ & IO & ?

T




2. vhEM 3fad ug faen aerufd gea |

(1) & . T 35 | (A, =, qafedn)
(2) 3TH FTRH .o 3O | (STAM, HIH, oaH)
(3) =@M .. qegfd | (JH, =&, TAET)
(4) FUGEOM: TS .......... T fag: | (Treuy, famy, o=am)
(5) 93 T TTANTEY .......... | (YSE:, HE:, ;)
3. URIgT UE WgH EifafEary aeEn gareiEsy uiedad |
(1) <a& T | (e
(2) WIF-UE-FAMMES: oo WEM: AR 1 ()
(3) =fm: <& Twata | (H)
4. IENfArEAET U AGUTSEE ST faea |

(1) Which special qualities of Agnideva have been described in the Mantra ?
(2) Which Vow has been taken from Agni ?
(3) Whose Darshana do the Yogis have ? How ?

(4) How is the divine quality of the one, in whom the devotees take refuge ?

(1) sfFdis ... AL |
(2) TM: JYEHE ... Ewa = 1l

(3) 9§ ©f TE ... ESICE
6. w-faurt @-faure wg gerelficer daeEd |

h kC}
(1) stfm (1) =m:
(2) fEm (2) e
(3) fe=i: (3) = fag:
(4) <M (4) oIfoET
(5) @ (5) =
(6) TId: (6) At
(7) w=m
Activity

® Learn by heart these Richas of Veda and Shlokas of prayer.
° Transcribe other Richas and Shlokas and exhibit them in the classroom.

®  Recite Mantras and Shlokas in the prayerhall of your school.
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2. T AT

[Right from ancient time in Sanskrit, the fables literature have been popular in

Sanskrit literature. Whether it is a Jataka Tales or Panchatantra or the Hitopadesha, in
every book, animals are the characters through which different Tales have been imagi-
natively written.

Fables are created even today. One such fable is presented here. A bird called the
‘Chataka’ drinks only rain water. This is a tradition of the Chataka race. Every child born
into the Chataka family follows this tradition till doday.

Once, when a child of the Chataka family is so troubled by thirst that not heeding
the advice of his mother he gets ready to break this tradition. By chance he hears the
conversation between a poor farmer and his son. Inspired by the conversation that he
hears between the poor farmer and his son, he goes back to his mother and shows his
willingness to follow the customs of his race.

From this story, we will be inspired to follow the age-old traditions and customs
in order to make our lives better. Though animals are made the object, ultimately the
advice is given for a man. In addition to this, you also have to learn the verb forms and
the cases that have been used here.]

Teh: SAAhRY: AEHd | F Thal
GERI difeq: =M wHIY geifd S-fa
=, ‘o | gw W dedfd | o’ S|
UM eI | wEfa Ao A fhetfa,
37d: derTSlaHd aIgq seiH |1 S
Fefd, ‘o | 9 g e, T e,
qerTSicl 9 f9am: | T STEHh Hored
MR | Hd: ™ derSd 9IigH |
ey - s

T@RIR]: FUAfd, ST | WAl W g | YA SRR WO 7 UNANH | Hal T
gftfefd el = o HESel Uig YRHEIH, S0 A SHIE | ofa: gual difediss derNSe urg
=m0

ST TR SRy dieEfd, e | A ST STk R | HolER: Hed Jaaed:
@ | T @ derTSie uig A SR | JUEl: W@ hedl W Wdtel hgq o @ 1

SR R ST FAhY: TeFSia g daeri = frisfa | 9r aRgma: 9 ga
T FURS T wHU fasfd 99 dagEEn: ardiend gotd |

FUh: F§: WOEA: 9 AN | T FHU @ a9 T T FUeE S,
" | o AR WA U WIW: | O S¥AN STk ST: | oF Herd Siiss T vfersafd
Tfa foumd a3’ T WEREq | fh 9id T wedE: SUSY: Wa: - S
YT YU T FAER: ' sfd | o o d ueyd aha o |

S— r




TR o goifd | W foEmafd - YeEl | e Jes O 9 Wi
FAER U] S F§1 | 38 § PR 9 UGEnH | gd Hesea fem: sfa sreeh

1

FAER: | T8 TH] Yad | Taq AfeaEtE |

B e
S

UyTa: UfUTdE AMery WEwE: |
W WEHeTrar WH Homre T
@ fafoa & A Jor=sd §6 ga 9 ®eEfd | Har g<vEgyard, Rre =

IMmMale Teifd | 3Ted Ud i HEgE: wafd | Helel Uil SaehemEm: gu At |
Glossary

Noun (masc.) : 3T=: behaviour, conduct, (behaviour, conduct followed by tradition) (Ant.
ER:) dSM: pond Sh¥eh: farmer ¥d: bag

(Fem.) : OT thirst (syn. : T == mother If¥: rain (Syn. : o)

(Neu.) : 91dH hundred 9™H a drink (act to drinking)

Pronoun : | to me T to me HAT by me a9 by him (masc.) T&T by you T to her
(fem.)

Adjective : gl very much (fem.) gfiem=t one who is tired

Adverb : WWfd at present, now 37d: hence, therefore W only Sfd thus, in this way
3TYAT now <hal when 3Tl today ¥Heh in a good manner dd: then

Compound : IARRY: (TR ), o8 qgen) | Aoy (e S | W dcged) |
TSNS (ST S, WEI dcqed) | FolE: (Fasd A=R: | U8l dcqey) | dag=: (da:
TP F - TG | dE: | SAR §5) WONEA: (WO e | fgden aegey) | s
(9 B|@: | W qqgEY) | SEaURUE (YR TRV - YTRaUeUd, 9% | uH
qeqes) | I (T P - g, 9% | gl acgey) | srfaad, (7 Sfedq - SAgfuad,
To@cIey) | HEE®: (W g | WYl dcgew:) |
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Participle : @ (7 + @) | 9gH (M + ) | Fel (F + &) | HgH
(F+ T 13T (I > A+ g+ @) | T (T + ) | fo=md (fg + =7 > =R
(WF) + @M >4F) | g1 (F + @) | g (A + T | TPH (TS + q) | fafe=
(fa + fa< + @1 > =) | @@ (W + @) | (This method of explanation given here is to help
teaching.)

Root : (First Gana) (Parasmaipada) 9g (aefd) to sepak, to say T > TR (T=Bta)
to wish, to desire ﬁk_{ (fasfa) to meet UT > ﬁﬁ{ (fyafa) to drink 3@ (3@fa) to deserve,
to be capable of F¥ + T > =g (FRF=sfa) to exit T > fag (fasfa) to stand, to stay
9 ( wafda ) to be W(Wﬁl) to leave, to abandon 3T + =T ( 3m=Rfd ) to behave, to practise
7 (uftafd, Feasmr-Tfa=ehe) to die 99 (FEfA) to rain Tl (&fd) to protect, to
preserve Ufd + 3 + TH > =g (UAWTSIA) to go back, to return 37 + o (3IFHAfT)
to experience

Atmanepada : ¥ + 9q (Wadd ) to get ready, to get engaged

Fourth Gana 919 (9=t ) to become quiet

Tenth Gana : tl"E (dtgafd ) to give suffering, torment He ( HUAT) to tell a1 ( qreEfa )
to observe ﬁ?lv—c[ (fa=afa ) to think.

Notes

Meanings : UTqH ¥ T you cannot drink 37 O mother afteafa will rain
Iferas: should be protected W& hedl having suffered TR tired ?I'IFI'W: of father and son
HIOMEA: one whose death is imminent lying on the death bed &&Id: bag of wealth (money)
IREIY poverty T&q WERIH 1 stretched my hand T yad 1 have become ready to give up
ag%awﬁa is not fair HATEIM: like you SheTHIHA: to one’s own family (lineage) Tartd gives
36U WA ehTel within no time T IMHATA thirst is quenched

Sandhi : difedisgq (fifeq: s=m) | gRfU (g ) |

Exercises

1. fowa@sm: wqfad gy faar faea |

(1) qurdifea: Rr: = @@d T=sfa ? O
() S (@) o= (1) re= (9) T

(2) ‘U9’ v W & ? O
() o™ (@) gfE: (1) et (%) T,

(3) wa: o Megem 2 O
(F) TS (@) FAER: (1) T (=) fer:

(4) F&: Higw: o ? O
() T (@) fashet: (T7) HROME: (9) TR

(5) frg: = wdei wAfa 2 O
(%) AR (@) "= (1) HoH (%) #oF

(6) ‘TR’ v 3fud Ffufo=s A | O

(&) @ + (@) g o+ g (M) g+ oswfu (W) RO+ M

|
]

FHAR A




(7) ‘'T® | o AER U o g9 ERAH |1 UAq o R a]id 2 O

(%) S (@) Fs: (1) FIRY: (%) =
(8) 3 qEFNE UIGH ........ | O
() z=sfa (@) T=fg (M) z=IE (%) =99
2. Upaumear W foea |

(1) =: gwn difeaq: emfiq ?
(2) =msRRg: & ug 9 e’fd ?
(3) FURPEE <AGE 1 T2 Aqfgwfq ?
(4) FwRG wAE fE g ?
(5) forem: g oA A1 ?
3. YErfgduai W WIgHN U WA UyEreRi TorEd |
(F:, F, FA, *gw:, HY, FH)
(1) s forg areafa |
(2) =t gRg=r: w: fasfa |
(3) FUh: Fg: IH |
(4) W:qﬁW:l
(5) 9 T ¥& gam wUAfd |

(1) B=BMH s e e e e
(2) TSI s e e e e
(3) WM h e e,
(4) A e et e e
(5) &M e e e,
5.  HguTEEE ST foea |
(1) What does Kulachara mean ?
(2) What does mother ask baby Chataka not to do ?
(3) In spite of being poor, why did farmer’s son even not touch the bag of wealth ?

(4) Why did baby Chataka not drink water from the pond ?

Activity
Make a list of code of conduct followed in your school.

Make list of traditions practised in your family.
Under the little thirsty baby-Chataka, write this story in your mother tongue. (English)
Convey best wishes to younger ones on their birthday by blessing them with the

words ¥d e INE: |
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3. o¥ e =

[Raja Bhoja lived in the 11™ century A.D. in Malwa. (known as Madhya Pradesh
at present.) Living in Dharanagar, the fame that Raja Bhoja attained at that time is still
alive today. Even today many interesting stories of his good governance, his ability to
be just even under the most difficult circumstances and his ability to recognize the
learned are popular. A collection of such stories in Sanskrit called ‘Bhojaprabandha’ is
very well-known. In this there are many events related to Raja Bhoja are described here
by using many verses with aesthetic poetic qualities.

In addition to this, Sanskrit poets of different periods have accepted Raja Bhoja
as a character to present their ideas. One such story in dialogue form is presented here
focusing on Bhoja. In this dialogue between Raja Bhoja and young scholar it has been
attempted to emphasise strength of one thing over the other. As the conversation
progresses, there is a total halt when it comes to the point of contentment. That is, this
story lays stress on the importance of contentment.

While reading this lesson, it is important to pay attention to the concord between
the case of the doer and the verb forms. In addition to this, you also have to learn how
the case endings of nouns and the various forms of the verb change.]

e 919 Jafd: foenfim:, s, soiEg i | oa: 0 TSHYRl e, 3%

foenfovmRer: uftear: war=sfa & |

Thal N JERE Tend SUfE: ST | W: AW Wh JANTqehd, SHNE gaeh

T9fd | 9 IR A1G W 9 UER STgdrd | qawd: Wed U ddiend: deid: |

IS : 9O &: d9dd ?

Joh: : 3E HUUed: HAH |

ae: : seufved: ? o 9m seufvea:
3fd ?

Iae: : Fq W URYY S fasfq,
a¥a A oRge I Sdd |
3T 3T WM Heuved T |

IS @ (FIhe QUi 3fe gean
WA qars s Al
FESHNY §7) Il & He:
g, dfe 37 IR ad |
OgR: TWhiEad TeRU ¥ —
fomerafa | oTedfd =ewy D (= ’l " SN\

aeh: : Al HIH IR afded, dfe 318H 3f: 9elfd | Seehdl 31 el JIR wed
HH |

o freme :



RIEE

: © 4afq afgeq afdey, af s gfs: wfasnfi | 98: g afe: Torg = e,

1 oG Y I TG q TEHIY

gdh: :
gy |

gdh: :

g8 g aYg: @aeH I FAMY aEfagaed | IEEd vyaaae ar: Yol 3d: qa:

qis: Al 9IS afde,
3® qrgHatch: YSIT. wfaefy |
IS § Had agEd  He
werfaeny |

Fok: : vaM AR wd: wfgwfa, af€ 1%
Havemeh! THEl 9ol |

IS @ (Sehedl 9F) © Al e
aif|, € o Fhuneh: fawp: |
fow): TeeEe: Wefd |

goeh: @ (AAE1 foon gom 9 grivecd
yIiE 0 wefd 1) Al e
ke fawp:, df @@ wea:
AEIh® 3TN WYHE  HE2
A | g T HERE IUN
e Efasd |

D (gIRE l.||ru5(-ql-|\ SRERD dafe R TAR AR INAH JoHeH | TIHE

ST TAMR T |

e A e, 9 e s uen d el T
: Td o fiw: af€ o & | g o fRum: g guweel S vafd,

e o sf<d S |

D SR | o gIwE R WemWEl g | Ugw §d uEd |
: (ffoaq 3=1:) oM Tga 318 UgEu™ §d T SRy | SFUEOH qar e

fgEm v vfasafa |

(fogea =) Afc vyam ot dfe 38 |8 | ¥aa: S I feha:
Afoeafd | Held: 3Ted: 318 Weold: T F UIAH |

TR faareiaal: Hisgaenal: 78 I8 g faue: qaafen: a1 ' §E e Sdn
e o= vafd’ s aegar foeristy @awe o= |

3 I I OA I 3IUd d ufved gaeh g grifyufa: HieRst: steeq et

FeufUed | UGS UNRY Had: @raA | e fosEl s 10 ' SH A eisfa
Reigaed | Fdr g g @ gews e add 1

I10
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Glossary

Noun (masc.) Tafd: king WMETE: palace T@Tel: balcony HET: hammer (a tool like
wooden bat, heavy in weight) (an implement for exercise) afz: fire ArgHETeh: one who eats air,
ard: wind ST snake fﬁ{'q'?: bee, wasp

(Fem.) : 9f¥: rain drehell play of words

(Neu.) : ﬁ%TH'FL treasure

Pronoun : 9% his (masc.) ¥: he (masc.) 3k many 9 to him (masc.) @A: of both
of them (masc.) Y& you AT in me W9 my H&G=<H to you dd your q¥H for you, to you
Had: your

Adjective : fa9TRE clever, skillful @hifag experienced, a learned gLe one who hold a
yoke, leader, chief IFUFT stranger, unknown INHAH adorning

Adverb : TWehaT once SUN on the upper side 37: hence @d: therefore afg if afé then
UI@: in front of I where HATMU anywhere Fd: from here @d: from there @l always
YT now T in between 3T word used to address, O ! Tar f& because

Compound : TSHYEAY (TF: GH - qoEyl, d&H | w8t dacgey) | foenfaeme: (fommy
foeme: - foenfoRiRe: | 9wl qcqey) | Iiend: (SArEn STemd: | WS dcqey)  diegadiedd:
(dS: = godfoed: 9 - wAogedived!, @@k | SR@ §g) | TEquiy (e qui - ey,
qH | gl qCgEy) dgyeh: (R Yah: | WSl dcqey) Teeke: (TeeH oTEe: | fgdin
qeqey) garEdwel (YIS eTdshldl: - gaddRe:, qfed | WEl Tcqey) SR (SRS UM
- TAUROM, 99 | W qcqew) oSgaswdl: (S 9 gask: |9 diegeehl, @@t | Sk
g5:) | unfiafa: | (urmEm eAfygfa: 1 Sl qcqed)

Root : (First Gana) (Parasmaipada) @9 + 3 + TH > W=y (WHNTES(d) to come
dM+ 7 > &4 (3ngafa) to call 3@ (3EfT) to deserve a8 (T&fd) to carry (Atmanepada)

aq + o - fag (wfagd) to stand / stay aq (add) to be g (TEd) to swallow
Notes

(1) Meaning : TInfa9TeaEr: expert in many lores 3Uf@¥: one who is seated
TANTIHH to a newly arrived FT=TTHERH as given below TeufU=a: scholar who is filled with
wisdom TRYUIA filled to the brim TEYUTH 3fe™ words filled with arrogance HETRe like a
hammer W&NUT by a stroke afdsId will behave E&Terdl one who burns STEfIAH&Ed capable
of blowing away Sf¥&uq who is like rain $d: dd: here and there afgsmd I will carry away
IUse 9egia showing scholarship ISTHMY to one who adorns 3TT4T having experienced /
experiencing TITATY I shall stand / stay TErSATH 1 shall receive Sl prisoner W&TAHTET one
who is lustrous ™= certainly &&= laughing ?I'I@UT cleverly 3TeJ&®I: one who is free from
greed @'{ﬁ"lﬁ‘ﬁ'ﬂ( thus gradually faameTadr: of those engrossed in controversy

FEAITARE, as per words 3= at last SUAH associated [UTISTeh one who worships virtues
&NIEYT in Dharadesha fa@it STa: became victorious / has conquered URISIqHed can be defeated

Tt e =: 11I




(2) Sandhi : IS (YSIG@: =) | qawd@n: (q@: q@:) | 999 (T0 W) | FASER
(qa: oAfa Afery) | g (FF AMT) | TEER (TF IIR) | 990 Y& (Y9 Je) | gIEe
(gd: afg) |

Exercies
1. senfafaasa: fawcusa: wqfaay sw fomqa |
(1) o weufvsd: ... | O
() = (@) st (M) st () =i
(2) ‘=@’ T e wEEwe: W 2 O
(F) a% (@) = (1) = () o
(3) ‘vena:’ W= e & ? O
(%) Peak (@) Terrace () Court (%) Balcony
(4) yuel: wE gAuEveq ............. | O
(k) fErT (@) Afaus: (1) sferae (%) At
(5) HER Hed SH weg #isfy 7 ewRfa ? O
(F) iy, (@) (1) ST, (|) ey
(6) MW@ T oo, | O
(%) wReAfd (@) wRemm () wReAfq () wfeafd
(7) *= foan g ww fasfa ? O

(%) HEHh (@) "= (1) wEh (9) HEH
2. HEhd e S forea )
(1) &fF: & 9= wUfd ?
(2) TE: A I vEa ?
(3) 9w w w@ W HuEq ?
(4) 99C FF o< wefd |
3. SCRWUNER yegwurt uRed foaa |

G G kG ikl forgm CRIESH TITH
SRV - S ST TR e ERE REEERL
(1) FMEERE  cvveeees e e e e
(2) T e e,
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(4) AUSTH e e e e e
(5) FIORTTT: oo e e e,
FAMIER argey:  Remeemtt g |
3q1. add Tad Eo il
(@D faga: |
(2) sEfa |
(3) W e |
(4) e qfesqa: |
yideRTIwY  aTgwuTn e feea |
arqEIq el ohTel: /TR TX: q<H T Rk
31 Fad R ERLIE AU R ERECEL
(1) 3AITA e e et e e
(2) fagfd e e e
(3) wfa=fd s e e e
(4) BIEIMH s e e e e
HIYHRY YA UG GI Eehadran =ad |
(1) The king sees a youth. (79, oI, TA-19Y)
(2) People go to the assembly. (SH, 941, T™-T=g)
(3) Virtues are worshipped in Dharadesha. (9RIQE, T, GST, o)
(4) Bhoja was favourite among his people. (a1, gem, T3, 9
(5) Agni (fire) burns the hammer. (afg, ALN, <B)

TR SO |
(1) How was king Bhoja ?

(2) Why does the youth believe himself to be Ghatapandita ?

(3) When does the discussion between king Bhoja and the youth stop ? Why ?
(4) What was the speciality of Dharadesha ?

Activity
e  Write in brief the theme of the prose W fHer=..

° Present one of the stories from ‘Bhojaprabandha’ in the class.

o freme :




4. geredt faemeemr ™

[In ancient India education was widespread and prevalent. In ancient Greater India,

there were great centres of learning in many big cities where scholars from different
parts of the world studied. One such centre of learning was in Gujarat.

In this lesson, an introduction is given of that centre. Mainly, this lesson has been
written in such a way that gives an idea of the teaching-learning method of such centres.

As the content of this lesson deals with the past, an attempt has been made to
teach the uses of the past tense too in the sentences here. The language of this lesson
is simple and you can also learn the forms of nouns as well as the formation of
compound words, along with verb forms. |

gwfa fafaen: foyfoaremn: gafas: 9t | 99 %ed waesm: 9t a9 steee yere
T BE: @AM 9= 74d | ToHd qUeelsii 3T 9Rd <X Taresn: dga: fagfammen:
M | T o™ qUq S 9urT Yol aistel S WM 99 B | T
THad: gadft fogfommer: | wERy e Aeiel ST ade o TSy dadt ST |
ST Gouq QUM S STEATAE STTesfd T | ST STEY ToRueyl IadM R SIS
OIS oy STFR aad, T4d greieel aad fagformes: smiq |

L

AE] 35 IUTR UHehlcllas  SETIA-STEATITE Al | JaHs STEIGuIforam:

IS+ 96 9 Hafd W | Ty fouy 9@r o9k, W S|, qUuE, =, HiE, i,

A Iee-Tdde-31efeR: J@R: IYAQ: o TRl | | 0d: SGeeTe S
T T8 s oy | faws aqeAt vae WA AEER: WhawH gerd: | 9 o
FE | Taq YA I [HRR 3T ey gEatd W | feras =aget wrdeEme
quiagl digeEm fermfaumd, SHeE: dveaert gk 9 seia fouem fafa & |
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T goafd I8 SH-aIGeIAMMY A2EE Jaafd W | o7 Joetd JUmid S 39S |
YA YaRoianf wefd W | dHdE T ST B YA el STEId |
o Toowl Vaee SeqUTR  H TSl ST | Hoehion S aRy

AT FHCIA] IeqqEl wee: wad | ey fafq= Ja-adaaei gue-
TUSTYeeh fauel: Wafd W | e fawfasH e To qRaiieeun ffq sesd | sarrad
forstfrsm A foemdiesr g S<fehdi stver |

T g 9r: UsemRIare Wied: WRIERE S HAYeq | afi el HiTerdl HRIEol
T IUCI: YST: W SANH-AE UG add | ST STH: uUsaRd e HINGeRuREE
gfea: e | we fe gad aq o g o FrmsAar giaes fogu: stemsramm
Tl SEAT aftfa: fafaa | o ST e eS| 3T TrEegl Aot
Seriere AT SfEEl S |

foe =i wdeal JAYIRE faAm: S1veq | i 9% STeRI: ofEfu a9 wHfg
A< | T AT gy fornesy gt Tewmdwy A, sfae™ 9 stenfu add |

Glossary
Noun (masc.) : MT&RT: commentator TaSIIEIe: one who is victorious STRTH: Agama
(religious book of Jainism) 3TEYIE: remains
(Fem.) : ITaT&c! century
(Neu.) : SFUQH _city (district) SUTH_suburb
Adjective : TATGIT of this kind, such &= fortunate, blessed I I our

Adverb : ¥ at present, now TI formerly TLAT-TAT just as, so as Teq  before
3TT¥_afterwards 9Tdd_as long as

Compound : FHHA<RY (FHAM: H=RH | == qqey)
Root : (Fourth Gana) (Atmanepada) W ("= ) to believe
(Tenth Gana) (Parasmaipada) 9= (‘Qﬁ'ﬂﬁf) to indicate, to inform

Notes

Meaning : e some WTATTH to oneself AN having come, having arrived
TI&AT obtaining TehaH: one among many 3TSTEIT eighteen TATTSRT: included fomeard ™ study
TATHT as per interest TATAT as per intellect ST having passed HFRTOH of Maitraka kings

HAuar=romH of different ideas TWUSTHUSAYEeRH with refutation and support (khandan means

to refute opponent’s view and mandan means to support and to establish one’s own point.

famsl: thought Ieefe@hartT engraved We: gave fagem of the learneds (scholars) THfetar met
SITdT became.
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Exercises
1. senfafaasa: fawcusa: waqfaay st fomqa |
(1) YrEEEd R & fagformes: smEiq ?

(%) AA<agiamer: (@) qufidenftagfasme:
(1) TSRt AfEme: (%) aAfifagfa=me:

(2) 3SUde: wid 9f<a ?
() 3™ (@) I@m: (1) M (9) Yoo

(3) 9TER: Th<EH wEl I HWosd:  ?

() = (@) =qey (1) HEEH (%) deueH
(4) =@t oui qoEET S ?

(%) & (@) AT, (M) wFEEE (W) TEAE
(5) TRERE IUCW: hd AT TG dad ?

o O o O O O

(%) &A™ (@) frm (M) wfd (&) HHE
(6) TaTR fafearm: SHE |fia: s & o ?
(%) AFTS: (@) femAfa: (1) FE: (&) ToMfd:

(1) U aadl w9 hEaq ?

(2) R wfa g@f< ?

(3) dmecradt g @ A ?

(4) oEd: HEEE S hal e ?

(5) SHEYA 9t w9 eI gEE: Sive ?
3. YEfgshaugMi WM Yy Stad ue foem e =Ed |

(F3, &4, *:, Hal, HUH, HH)

(1) HASH WHHR: Wh<@H STEq |

(2) WEEITE 3UeW: HAFEAT YfHg: add |

(3) SEmE wfufa: fafaar |

(4) To= wde SAHTRE foAmen: Sved |

(5) wEeg: 3UY: davarEAl A s Sa: |

(1) WHE e,
(2) SR e,
(3) e e -
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5. 'W-want gEa |
(1) SO JAqeE 39S |
(2) <@ Pa oTEEd |
(3) TS e s |
6. arfgari wer wArawETt forEa |
(1) dcgyr srend swafd & |
(2) fermfapmd stgeEml smm |
(3) 3 gougdEn wafd = |
7. UGl UG I HERAATHRNT =Ed |
(1) Valabhi was the capital of Maitrakas.
Fadt T TS 3|
(2) People used to come from distant countries.
TR T S S A+ T
(3) Nagarjuna was a reputed (well-known) scholar.
TS S dfed ety
(4) There are four Vedas. (Vedas are four)
TR T
(5) Valabhi was destroyed.
sl faamr 9 (9o
8. HIQUIHET SWfuT ferEd |

(1) Which eighteen lores were taught and learnt in Valabhi ?

(2) How many Vedas and Upvedas are there ?

(3) What type of arrangement was there for study during Maitraka rule ?
(4) Which preceptors (Acharyas) were there in Valabhi ?

Activity
e Visit a University.

e Collect information and pictures of other ancient Universities.

e Prepare a chart of sentences with ¥ and without .

e Collect information about the founders of Jainism and Buddhism.

Get the volumes like Rigveda, Yajurveda with the help of a teacher and look at them.

Feredt foremeem g
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5. guIaayE:

[In Sanskrit literature, the longest poetic work is known as ‘Mahakavya’, and the
smallest poetic work is known as ‘Muktaka’. Just as a single pearl is invaluable, so too
are these small ‘Muktakas’. These ‘Muktakas’ are sayings or epigrams. This well-known
and melodious form of Sanskrit literature has the distinctive ability to serve in its four
lines the precious teachings of life in the most aesthetic manner. From these epigrams
we get the moral of ideal life and goodness. Such epigrams have been collected in this
lesson.

In the epigrams chosen for this lesson, you will notice words with a one type of
case-endings. These case-endings will help you in learning the Sanskrit language. On the
other hand, these epigrams will also provide you with inspiration to develop the values
in them, the immortality of fame in this mortal world, greed as the basic cause of all
sins, the ability to recognize friends and one’s kin, the characteristics of good and bad
people etc. These will help you to make your life bright and virtuous.]

HEEHeReaf: USTeey] ET: |

9 wommed 9 wSd WS TOm: N1

¥ fod =e fod =@ Sifaadad |

JAAmE WE wifad fe stard 121

wferehr: guitesi< et e |
I hersfiest< wi<Hest< @mee: 13 |
el A Tt ds: TR SR |
TN i USHEsAtHa SEE N4
eg@ o <F dH <F Se™ W |
faofgar oFiEl gfeda =0 s 150
AIVIGRIY: YYafd SATHch™: Fomad |

AR A9 A IO RO 116 I

dgere fau g« wfeeerng wEdh |
gigrre fau ges Fafegdl geiaed adq 117 |1
SHd ST 99 gfie wfawed |
TSER 9 9 Afasfd § aeE: 18

Glossary

Noun : (masc.) : U&eh: reader UTTed: king eTe: quarrel @ spy W1S: ignorant, foolish
hlH: desire, wish d&eh: a cobra of that name T;If%: scorpion gﬁ-f&’f: famine fawa: battle, war.
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(Fem.) : TfeTert a fly

(Neu.) : fa=i wealth fe<Iq mind 9T wound =@=H _difficulty

Adjective : &I having sweet tone fUuTfaa thirsty &If&rd@ hungry

Pronoun : s?ﬁ‘ others

Compound : Sifaqdien (Sifad = dfad = - Sifaddied | s §5:) | 9= (I
T 9 b - IEaH | GIRR §5) | Feigdl (WeH 9 d9q A | Hale™, dfe | RHYRE

qcqey) | Ieffaete (0N fawre: weffawe:, dafeq) Ut dcqey) | USIgR (TH: gRH. USIgRY,
afe) Tt degRy) |

Root : (First Gana) (Parasmaipada) Sitq (Sfafd) to live

(Atmanepada) : ¥ + S > W (WSt ) to be born, to produce

Notes

(1) Meaning : WIIT sweetness 3T&TedAfax: clear pronunciation of sound
Uewde: division of stanzas aﬁ'{ patience Wﬁ"{ in keeping with the beat Td: cows
<99 should be given.

(2) Sandhi : TE=eE] (T=ss: q) | Wed (W TA) | SomEdHed  (IA-3THAH
TeH) | FfGEE (Fifd: T=) | TFLGATHR (TSE: FGH Sa0) | AR A9 (|
die: = AW W) | HieeREng (wieeREn: W) | atasta (7 fasfa)

Exercises
1. fowcem: wqfaaq s faar faea |
(1) == g6r fh fegeq 2

(%) Feyq (@) hifd: () fom CIREL:
(2) = wif=<Hq z==f<a ?
(&) ufe: (@) wifefa: () TEE: (=) =

(3) T % vt ?

() o (@) ek (M) =m: (") 3
(4) "= wro fey ?

(F) =AY (@) hre: (M) () wm:
(5) d¥we fad 3 vafqa ?

(F) T (@) weie (1) R () T

O
O
O
O
O




2. TUHATHET HEHAWHA 3Wa |

(1) e fF & ?
(2) v f& gwafa ?
(3) gigws= fau $3 wafd ?

3. SIEUMIEN IS&Un aied shRad |
SEE, ¢ I (M, TR TyERiag, wge, THeeH)
(1) T oo
(2) HERT e
(3) BREE e
(4) TUBIL oo
(5) BTHA e

(1) How many qualities does a reader have ?

(2) What should be given to poor ?

(3) Whom does a poet believe to be his relative ?
5. wfufassd Fod |

(1) =reArEfdey |

(2) wufEsst< |

(3) uE=sEE |
6. YETRMT Ufd: ShHOTET |

Activity
° Organise Antyakshari of Subhashitas (epigrams).
° Prepare a chart and a manuscript magazine of Subhashitas.

e  Recognize the cases used in Subhashitas.
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6. 94 SM&a qE=

[Mahakavi Kalidasa is a renowned poet of Sanskrit as well as of the world. He has

written a total of seven works of which Malavikagnimitram, Vikramorvashiyam and
Abhijnanashakuntalam are plays, Raghuvamsham and Kumarasambhavam are long poems
(Mahakavya) and Ritusamharam and Meghadootam are Khandakavyas.

It is believed that Kalidasa was one of the nine gems at the court of Maharaja
Vikramaditya. On that basis, it can be estimated that Kalidasa lived during the first
century of the Vikrama Era (about 2,000 years ago).

This poet has been hailed as the master of nature as well as of simile. On the one
hand, he has personified many objects of nature in Abhijnanashakuntalam, and on the
other he has unique, vivid descriptions of nature in Ritusamharam and Meghadootam.

In this lesson, we shall study five verses describing spring (Vasant) from
Ritusamharam. We will learn how objects can be described; and also the uses of
Tatpurusha Samasa (compound). ]

SHI HYH™: wfetd |9

fo@: g™ 9o gaure: |
qa@: gem feowmny w=

e i =red aE = Il
SIS A

SMShIE JASSHAM |
SHEHT FYAAT

TIfa Wi aE: 121
FOTY AT TARTOTRR

Ty AeTaIcThtaSieRy |
ey g FeHfeetenm:

At i JHGSHEE,. 131
RSRECEURRECEINU

I ATeIRERfSST |

S NIESEAR RSN

¥d S KGO 114 ]
fo foygsh: TegEssfand fa=

E] Eﬁﬁ'm‘"l’i?{[ﬁ:f T A |
Fhifhel: T AYEEIY:

(S SRR o

A T gaeded i n5

- RgHEr
e AEal 99 21I




Glossary

Noun : (masc.) : §H: tree YEr: beginning of a night WHETSH: young ladies, women
SHgEH: mango tree

(New.) : m water W Kinshuk (Kesudo) flower

Pronoun : 'FIT:i'FLall, every

Adjective : ITHdT more beautiful =T moving & thick

Adverb : Q'\Uf{quickly, hurriedly

Compound : AASAAH (ATHAH  SATH-STASTeA, T | TLEF qged) | AHEART
(O, FHEreT: Ao, U | TR acqey) | STHgHTONY (STHE gHI:-STHgHT:, du | W
TEY) | FYAFAAM (FGH: STl -FYAF:, T | Jar qcges) | AeRERfSSan (e
TH: - CTEIRY:, TS qcqey, eI’ ST -eeiEaifSTan, g dcqey) | hivfrRegh: (SR
FA-HfRREGATH, & | W qcqey) | gaededy (aeay ffgaq | gad qoqey)

Notes

(1) Meaning : |9&T: with flowers (full of flowers) |USH with lotuses HehTHT: full of
desires, love QTSI of water of lake, pond WUTHEEMTY wearing waistband of jewells
IIIMEHHTETH having lustre like moon FHHAAFTH bent with the load of flowers &I gives
TaentuiehH fresh Karnikara flower 3TcTehY in hair i< WaTf=q attain beauty STEifd clothes
fagm (fa + =1 + @1 > A) leaving, abandoning T thin, flimsy Ffe-hTaT & -Lfbart full
of fragrance of black Agaru (a kind of sandal wood) & holds ShTH-HE-3TeTd-3T: having a
body feeling lethargy due to ecstacy of love ITeh-T@=3fare: bright like the beak of a parrot
gt by words, by cooing HaEAT-fAfgdd to one residing in a beautiful faced woman
fref kills I of youths

(2) Sandhi : T (T M) | feawg (feew: =) | geqe=sfafwd (Jwrqesfafy:
q) | (Similar Sandhi is there in words like HUTERFYEH, TERTI:).

Exercises

1. faweasm: wqfaay X faer faaa |
(1) =9 qo: whigel vard ?

O

(%) gf=: (@) Her: (M) g (%) SO

(2) & " FEfy T fefa 2 O
() "I (@) a=E: (1) =hifeRat: (%) =eh:

(3) Erfgaues ¥9eAM faed | - ardiead |9 S i | O
(F) L (@) wEldeqes: (M) T (%) TNAGs:

(4) ‘w’ wE S &2 O
() lotus (@) leg
(1) wooden clogs (UTGI) (®) crop

(5) ‘geTq v=E e fuen fawd | O
() == (@) 7Eeq () =Ty (%) @me
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2. rifafEart Uy HehauTEr STt feea |
(1) ag<: S9rRd & @ ?
(2) oF: W G ?
(3) cnaRERfesai ot wigen gt ?
(4) I w9 &+ 'l ?
(5) =9 Sid whrew wafd ?
3. HguEEE ST faea |
(1) What does the Spring season give and to whom ?

(2) On the basis of poem write five sentences on the Spring.

4. FH-faurt @-faurme @g gureifier daeEd |

<h kC]
(1) @fererm (1) sy
(2) we: (2) foem
(3) THESHFAT, (3) T ot
(4) &0 St (4) F5=H
(5) SF: = (5) gam
(6) WH:
Activity

e Collect other such descriptions of the Spring from the Sanskrit literature and write it.
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7. Hgfa: SmrEarterehT

[Hitopadesha is a famous collection of stones in Sanskrit. The writer is Pandit
Narayana. It is believed that this work was composed in the 9" century A.D. In this

work, there are many fables which have a moral. One of those stories is presented here.

In this story the importance of organization is described, but the background has
been presented in a very different manner. If we are constantly suspicious, we may not
be able to get anything to eat or drink. Hence, one should not be suspicious and get
into one’s work with courage. When one begins to do this, if problems are created due
to qualities like greed then it is organization which helps. This is the moral that can be
got from this story.

If the animal kingdom can live in an organization, human society too should try
to live in a similar manner. This is also suggested in this story. As you look at the story
from the point of values, also remember that you have to learn the various past tense
forms of the verbs used in this lesson.]

afed  weEUAR  fawna:
edetas: | fafase: <R SHET:
ga: fogm: @@ W fewfa | dy
TIATHATT IId: ATY  THIH:

Aoy

W S | 31 SReife Gkl | SE:

T wistaaad, ‘e sn?ﬁa
Y AfTeee demad, 7 ST aq fReAid
frafa 1 sfa fafew @ =g
ESEICE

FY O YA IUgASUN fashid el T | 9 9 9% gguE Yool el
sfagq | d=a wl FeRffeamn wuas: gReEne @8 TWH @dd. | YA et

N

qUSARUIM TFal UMl Todl: AV | ad: § hUais: qUgAhUIIed huldr TR,
‘FalsT 5 97 qUgTRuIHl HRE: 7 A-ewdm ded | YEHG T UREH | ST qUgaeRuTare
T HEeHEHY wfaquefd | ofd: wew SAfaeniid *H T hdderq | Ad: -
qeuia=  gfa=eron:  ga:
gontaar sff: Tufa: gafaa:
Hfe=a diad gfaerd aehd
Herdehresty 7 anfa fafsrar 1
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TdgeH godl HiEq ula: GguHaed, ‘e | fRiege ?
memﬁ‘gﬂﬁmﬁl
wasd faaror disAw@yadTq 1l

3K I -
Wﬁ% uéwraamﬁur#agﬁwn
ygfa: T hae Sitaaed el J ar 11"
T dqeoed gl |d wudn: 9 S
SUfRM | =< d ¥d e dgl: SAHa |

31 SAeGl: d T T T GHIA T

FUAR fEPR Fafa @ | 7 f@dR g

ferfier: afereq, ' foachel foema Ta hgEaiam |
T SRivaered seFme fhadm | Ha: Tl

STTeTHIE™ SgEaM | Id: -
A aEgAT Hefd: iRt |
JUILUTEHTT: deg=d maeraa: 1’
gt fafera 9 wdian SToRE Idfda: | ad: | @Y 9 STeldeRer ST
LI wEfd | W dF Yol A, Tel S Yidg: | ek e esen fesnfie: ereeq,
‘et meRE T A quee §HIU 99 TSM: | 9 M AN I
HRefd 17 qa: T JoRTeed g wETese | el e quese s et g
Tawi A fomit | feenfiarsf fetvass R Aen Taier: J9wee 9nTesq. |

Glossary

Noun : (masc.) : A d®: silk-cotton tree fag™: bird IT&H: crow chdl=<: Yamaraj,
god of death <ATe: hunter dUgHTehUT: rice grain Ura: pigeon, dove & : coward
faeTa: astonishment WellahT¥: il GRS king of mice.

Fem. : ff: Lakshmi fafsram change @&fd: unity shrei@Tierent that which accomplishes work

Neu : ST net WFH good, auspicious 31T not likeable, bad TUTEH becomes strong
like rope, the form of a rope.

Pronoun : ﬁ‘g in them 3™+ by this 3T®TehH our TAd this (neu.) ud all 9 they (masc.)
I&T whose @M to them (masc.) @S of all.

Adjective : @AW have come, have arrived Tehd® one of many faehiul scattered
Wgd huge 3tfa=nmiia@ without thinking W‘Uﬁ{ easily digestible, which can be digested
gﬁﬁrw very clever, genius 'gQ'ITFFlH well-governed '{Iﬁﬁﬂ: having been served well 37T little, less

Hefa: swraafesT 25I




waeT worthy to be done T fit to be accepted (received) T worthy to be obtained / got
3Tkl surrounded TI&T greedy MU= been attained HT intoxicated, proud T+ cut 3& told, said

Adverb : 31 is (indicates shows presence or existence 310 also WIa¥d in the morning
only died_ that much [T in all respect 3M: Oh ! (shows anger, grief and disagreement)
waa everywhere %A where SheH why T certainly @7 or dF there 31 adverb showing

beginning (commencement) now, daa so here BEFﬁTL at present T thus 3fd thus (suggesting
ending)

Compound : e (M@ dRH - AT | T8 Icqey) | Aencias: (SeHeT:
Te: | WE qcqEU) | YWIdehlel (WA Shiel: - UHIdeRlel:, AfeRd, WE dcqed) | SAfTeeei
(et T, W TIE) | TGAFOA (TG FM, T | W TG | A (T
AT, IR | W qcqEY) | RUaas: (RO TSI, RAAS: | UET dcqEy) | JUgaIsh e
(AUGTARI: T | USRS, A | Gl acged) | dUgAhUeied  (TUSARUIET @,
| UEl qcgEY) | Ukl (STYS: e, AR | WEI 9cqed) | Sieregl: (ST gl |

qaren dcged) | fauered (fous: e, dfEd | W1 qOqEY) | RIQIuARo (ShTIEE
THOM | WEl qoqEY) | HEENHR (FEE Gifue | WEl qcqEw) | U (YR ST,
HURTS:, T | WS qcgEd) |

Participle : sTeelis”t (319 + @ + o > 4) | fafea (fa + faq + @1 > ) | &
(g+@ 1§ (+/q+@>a) 1= (§+ 0+ s> =W+ @ >F) | g
(g + 1) | =g (9 + A + @ > ) | ThHiadgT (THfad + Y + 1 > F) | ARH
(3 + T+ &M > F) | WA (T + &) | Al (A + &) |

Root : (First Gana) (Parasmaipada) 7 + o (f@@fq) to reside, to stay fa + @q
(fawdfa) to crawl, to arrive 3T + W(Wﬁ'ﬂﬁ) to sit near @ + tl?[(‘ﬂm?lﬁl) to fall

T - =g (MESA) to go

Notes

(1) Meaning : araia 3e<q moving like Yamaraja 3TFUUAH not desirable
gyitasafa will show fa&dioi spread W=l Y@M hiding af-T&w@ar think / decide about it
YEHE T ugAH 1 do not find this (it) good or auspicious ¥ @fa faferam does not undergo
any change 'HE'Q"CL arrogantly, proudly ﬁ:ﬁ'ﬁﬁ'{gﬁﬁ why do you say like this ?
UISHEYadTq action cannot be done even for food ITERITM: with doubt WEHTGRT=H over
spread / surrounded ﬁ'ﬂﬂo‘l’(’l{ to (acc.) criticism, to (acc.) scolding fau=rt™ in difficulty
foeTs U@ FRIYETARTUH to be surprised is a characteristic feature of a coward @ﬁﬁ‘{q being
of one mind 31T taking @m fly away ﬂﬁ"iﬂWﬁ: by the blades of grass which have
attained the strength (form) of a rope. & are tied WGf=: intoxicated elephants SITATIE AT
to those carrying away the net Wfdi-lg<i: came back, returned wﬁg&sﬁ to the selected places

(2) Sandhi : Hisfoaq (9 Afoaq) | wAE (U W) | dfEeEad (daq FREEam) |
garlweIsy (gEEwe aft) | g (e Sufter) | el (W T) | IS
(osH - e1f 34'93!???{) |‘q’ﬁ‘rf[01mrqﬁ}: (Q"ﬁ: Wﬂl‘qﬁ}:) BEELIEINENCEELICHRSIE)IN
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Exercises

1. fowaym: wqfaaq s faan faea |

(1) Jhl ;o STIeaq. 2 O
() U (@) =y (1) F&q (%) HuHy

(2) TH % HURER: orEdq 2 O
(%) =rFE: (@) wferrs: COREEDICE ()

(3) fauepet f woiem 2 O
(%) faeae steaerrm (@) Ffar:
(1) TeAETH () = sEeaEy

(4) TOR[UTEHMTH: & a2

(F) wRf<: (@) faen (1) U (%) TEH:
(5) HfetsH HAAET s e e ?

O

O
(F) T (@) ged (M) TS (%) =0

O

O

(6) |: ed T W oo, |
() fomn (@) e () ®qq (=) fo
(7) ‘o YeE Uwe, fRH 7
(%h) 318H (@) ©H () = (&) A
(8) YErfgdued wAET™ fored | - =neA dugaeshord faskid smel feredio | O
(%) woiaeges: (@) 5% () fediomdeges: (%) WHRRgS
(9) ‘=’ wAr Fed |
fogm: @ e | O

() =ewfd W (@) feglk & (1) feEfa & (9) a9 =

2. UHATHRT HEHAWEAT I |

(1) TqUSARU AT HUM: higem: 3T ?

(2) &g wUEn: % faeegdfta @ ?

(3) STeuHl o&H Hefd: higell wafd ?
(4) Seid w8 IAfaar: fagm: A Tesfd ?
(5) ot wgitw: fem smerd wafq 2

Hefa: swraafesT




3. YErfgauet stg@ wufmivt gEd |
(Fe1, 4, ®=, ®Y, & Fon, F4, )
(1) e’ faume: smenelae: i |
(2) =9 Sed feredior |
(3) =mEd qugawud fasd Sie fodof |
(4) o9 FURH SEH STIRAq |
(5) Tortiiesn fos quets: i@ |
4. FSTRHTTEN areRn foea |
(1) 3 d §d S ogl: Ave |
(2) HURTS Wi AE: g wAwW e e |
(3) 9F9: Faraq 3a fgdEm ofe<d =Yy 9w |
(4) e oo seEme fRaam |
(5) g T=H YRl URM T |
(6) 3fa fafeoa wdian: wd STomR™ S |
5.  wqumEEE ST faea |

(1) What did the crow think on seeing the hunter ?

(2) What did Chitragriva say to pigeons, tempted by rice grains ?
(3) What was the reaction of the arrogant pigeon to the words of the old ?

(4) How did pigeons free themselves from the net ?

6. IQUIETAT AT FEA |
(1) fafadsr: = o foem: @@ W fewfa |
(2) fosnffaamn wdas: 9RERTT ¥8 WH FHYq |
(3) T qgEEd g Wd HUMn: d9F Sel SR |
(4) =q9: M STAIERehM SEcied 94 emEfd |
(5) el T s et |

Activity

° Write in your own words another story from ‘Hitopadesha’.

° Translate the entire chapter into English.
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8. SHITTATOT ShISUT:

[Kakasaheb Kalelakar worked with Mahatma Gandhi for a long time and had the
opportunity to stay with him, to travel with him and to exchange ideas with him.

Of the many incidents of this period, Kakasaheb Kalelakar has, because of his
literary prowess, given aesthetic form to many of them. Of these, many provide us with
inspiration even today. One such interesting incident which was written by Kakasaheb
Kalelakar in Gujarati, has been translated into simple Sanskrit, edited and presented here
as a lesson.

The main moral of this story is that one should not allow one’s position to become
an obstacle in the process of social service. Moreover, all of us should also realize that
there is no permanent relationship between religion and attire. ]

ARTCHT MFEHRIed: WA=l IR | Te<aTe ffaarsft sreaer: gredy
ooty AeRadt-3TgH Ta Ureerd | Ui food @l goed: sgHy s =sd | 9 Qe
A=Y FHRRTE MR HE0 ofdE Yuifad: T9-: =6 | 9: M-EHeearehacs
aad: gH Yon e 9 Tesim | U Waedr & g Oud Hedtest Sdd |

SRR
IR

qocad JEE MiEHged: @Wihd-aM | MHEHeed: Thaq - 9y, @raHd
qad: | SFHIST vod Td, fohq STAYAYN T8 Wordl ShIUESSol I o |
MremERas Q¥ gl Agaioa: @hgeed: Y T$@q | g @ Mremgeas
qd: Y gk | HISHUA, 'R RIMHSEAU AN ? SHINEEEU hISTU:  ?
3E TAMASH: | HAMH: HUEEEA GRYRAT | 3 HIUHESA0T &6 g &Y Yol
et

EIHEIITS T godl A0 MHHEIRT: STehead,  wadl Igki dedeamr | foheg
oM §ER @R G S T FERR: | heel HOEEEl @R ohg aarH 1
MHEEER HUAAIASE: goies: faarggr feom:, #F =eafedan |

HTHTATOT ShTSURTET: 29 I



T qGEN HARY AT MUEEG: WA T8 g oA geTsEl o
AR IA | - ' 9ullg 9o HEYHT §99 | 9 3TNl §ai &g g ¥ | TaeaRdeh

U | YA SIS I8 <91 ST ISR Sfed: da sy ded T

qaf=< | IS WA GerhEd Yod: wfosafd 9 woEeeseiivl ve gEel Twhd: d Hed:
Harhrd 7 TSR, STRA: d Wad: el oy g HosAta | o9 s eaw
B A wfgsfq ? S 79rTa: 9Ssed: T | 0 GRUMA 98 9w HAy gl |7
Arg: | 3R M 79 Iq FEEET @R SREEn: e afasfd | o foerag veam,
el FEad deng |

MYRRTE TARe oo gl Wiiddead W9E: df\—e &0 W[ | 9

FIIITEVN @R ool HAThd STAN ASIdg FGisHad |

Glossary

Noun : (masc.) : F=rmw: self-anger 3UW: fault GSchced: determination, intension

(Fem.) : ﬁw thoughtful posture ARG mental state &: loss

(Neu.) : 311v_<;>l?'|7-|'5[ movement (revolutionary) ehI®IEIAEAH_ saffron clothes (The clothes
worn by Sanyasis is of saffron colour.) HH silence &W aim.

Pronoun : U&ME in one Wad: your (masc.) 3TWTH of others 3TWHIGRH our
HA<dH_ to you

Adjective : @@ whole, complete TR engrossed in work U&= happy, joyful
T&dl great, big T@Id one’s own THANTA remaining in mind =g ready, fully equipped.

Adverb : 3Td@ very much ®E] well Tahda: on one side 3TUXd: on other side

Compound : A=< (AT <A | T&I qcqey) | g (FEY @:
- HRRG:, T | FWH q0qey) | STFUYeNNd (MERS Yo - SNgHYeN:, ae | (TRl
Tegey) | R (o T fAo:, 0 | Os3) acqed) | heaiadd YA acady | T
acqes) | foamgsE (foers gg1 faargs), @ | Ut acged) | HEeuE  (FAE: S,
TG, A | T Acqey) | HeehEE (Her: S e, a9 | 6l acEd) | AR

(F: T, fgdln aogqey) | SN (S AT | TR dcged) |

Participle:aﬁ'{(§+‘gﬂ) | g (F + @) | AT (3 + T + &1 > F) |
gl (FU + @) AN (FE-(IR) + TH) |

Root : (First Gana) (Parasmaipada) ¥ + =el (Wafd) to walk 3T + Tq > =g
(3mr=sfd) to come TH-3= (TWSIA) to desire.
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(Atmanepada) T + 3T + TH (YRYd ) to begin, to start
(Fourth Gana) (Parasmaipada) &4 (@) to be angry, to get angry

(Tenth Gana) (Parasmaipada) f&@ + =¥ (fa=m@afa) to think
Notes

(1) Meaning : UTfad: is impressed W&=T: happy, pleased W&TaH to proposal,
suggestion T@Iehadar has accepted @hUMA: should be done sg=if=ada: one who is
astonished WAfH in mind T Tekedd did not reveal HTHSHT: Samnyasis, mendicants
URYRA wear @ been WW 3M9TE: my intention 3ISTEM: not knowing WFH TaeliiEdar
remained silent TGTT: ¥I: we have become ready WHa{ehT: eager T TS Teniisat-d will not
accept TR @& with clothes (attire) AT qAT in any way (from any point of view)
faemag WA you keep thinking A&7 thereafter SIUTA: went away

(2) Sandhi : TS (& <ee) | fAfgensfa  (fAfea: stfa)

MrRiaEREeey  (MFMERaE  sedq. o'W) | FEfg (WW afr) | medest  (Wed
T | AYRSA (7 TRSAQ) | FIAl WeH (YgA: WelH) | TdearHeRy (Tdd W

FHRH) | SEEE (S @) | 9] (SR Q) | FErEd (I AneE) o

Exercises

1. Tegem Swain @qfad fased faan foea |

(1) QAR FGRR: Ay FF Ue=eq 2
(%) HeRAA-3TgH (@) aui-3ngd (1) TiEETy () TSI

(2) WfYHERT® ®EU H: GAMEd: FEA: o EA ?

(%) HIE: (@) welea: (M) fAqoreaTH (F) STETRIATa:
(3) WfumEcas Q@ foh o Toica: 9ued: T e ?

(%) Gerhr (@) ¥ yehefage () Y TMufHge  (9) STgH TH
(4) TFATH FoH oA MHHSIRE: HUY 3TERd ?

(F) M (F) HEEN (1) AT (%) T@Hhcdd

o O O O O

(5) d9: ®IgY: FSEhed: add |

(F) HHE: (@) HrRET: () HATT: (%) HEHIREE

HTSTATOT ShISTUTET: 31




2. IeRfefEar U Thdreds GEhaume e Sl foad |
(1) 9&Fee: & T ?
(2) wWiem@ieae ey foh o ?
(3) S &= Al 9 sTErigarta ?
(4) & @FH §U9E @R A 9dfd ?
(5) whgcca: femnd ¥=1s: sveq ?
3. oneifaf@aat feRamue™ aaameRee (Tedehie ) ®Uad UReaddd |

(1) 9RYd (2) AT=sq (3) ARIAQ
(4) wfsat< (5) IFAQ
4. YEIiEhaueHi T Yenrsrq Sfuqud feren gyare wEd |
(h, HWH, I, H&, h:)
(1) ToRes y&e MaHeed: W&ihaar |
(2) T=nfasr: roEEE aRewEta |
(3) <hocl HMEFEET M hy Qi |

(4) =qUiq 9IM HEYHEA BEE |

TehadTH] fem=m™ AT

(1) e e feedy

(2) FERAE e e,

() IR @

(4) oo, [S311115221 - SR

(5) T e

6. STERUUMTEAR &UToT U=l srad |

EEIIUIL G
RIS 1el it T =Ty
L ERBIEEA HTCHTIEH ITHGEN T,

(1) AT s e e e
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(3) HBTTA cecveveeeeees e s e,
(4) HAMH e e e s
7. USWM V&EH WIS AR =Ed |

(1) One day he came to Ashrama.
Th fqag emgm s + T |
(2) He was very much impressed by work.

FE Idia gurfad e |

(3) How can I be ready to give up ?

AN o+dH hIH U9d Y |
(4) I tell you to give up only saffron clothes.

HIA HEFTEH M ag |

(1) What was going on in the Ashrama ?

(2) Why did Swami Satyadeva wish to gain entry in the Ashrama ?
(3) What did Gandhiji say calmly ?

(4) How do people of our country behave with Samnyasis ?

(5) What did Satyadeva do at last after listening to Gandhiji’s word ?

Activity
° Visit Sabarmati Ashrama.
° Get information regarding Satyagrah movement during freedom-fight.

° Get and read the book H&WYTH autobiography of Gandhiji.

HTSTATOT ShISTUTET:




9, SURNEAR] HH:

[T=shfesh-Mricchakatika by Shudraka is a kind of allegorical drama. The theme is
based on the lives of ordinary people in society. As the protagonist we have Charudatta
who was once a wealthy person but is now poor. As the heroine is a rich courtesan—
Vasantasena. The imaginative portrayal of their love by Shudraka makes this work an

unique one.

This excerpt is taken from the 10™ act of g=skfesh. Shakara, the brother-in-law of
the King, kills Vasantasena by suffocating her. For the crime committed by him, Shakara
puts the blame on Charudatta. Charudatta is sentenced to death. Fortunately, Vasantasena
is alive. By coincidence, there is a change of kingship. Moreover, the fact that Charudatta
did not try to kill but that it was Shakara also comes to light. And so Shakara who is
now an ordinary citizen is arrested. The conversation that takes place to decide what
punishment should be given to Shakara is edited and presented here.

Those in power may succeed in harassing the common, innocent people for
sometime but in the end it is they themselves who will be harassed. Moreover, the good
person who comes to power does not harbour any feeling of revenge towards the
persons who had harmed him earlier. Instead, he has a feeling of pardon and helpfulness
and that is the moral that we get from this dialogue. Moreover, how in Sanskrit the
indeclinable is used to express feelings felt, is also to be learnt here.]

(F9eA - SN Y UEwEes | U T | W sifoes wangvd 1)
(qa: ufawfa geRfufa: vuceges: TR: 1)
R (Teelisacied) w@=d: Sufeerd: W URgdery: | Toh(HeMy STeRO: IR0
gentH | (fafor) weg, e IRvEEE T=BIH | (SHuEE)  EERed |
IferrE ufEeE | (3fa aeEn: wafa 1)
(U2 - ERed | Hed Hsd | AMRAH TAH )
YRR ;. (Jed Uld) Al STIRORRO UG |
Teed: ¢ (HHFH) 388 | AWIH A9E IROMAE |
videsh: :  (WEATY) o STUEAY ST wReaud | (Ied Wid) Ao R e
sTgEdtafa |
JMeRE=] Golga Ufy: TEmEam 31 |
A o1 Tagamy uremal shahed ar ||
qreed: ¢ fRHE ] welfH aq fRad |
yfdeteh: :  HIST Feg: |

IHR:  : HERE dI%ed IRUIMISRH | qq UEEE | I9d 9y aape | gAd sed
iy |
(A9eA) (U AMRId | fRfAfad et S 1)

vfdere: @ SN Y YT | EERed AT fRrE uoe g |
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=req: gy |
NIEGED g9 |
areqT: RECENIE R W
RUEGER foh g |
=Tee: qf A | g=Ham |
ifeieTeh: ﬁl@'q?j'{ |
HreqT: I FHAOUY: IROHUA UreAr: dfad: |
ST{?NT q gdA:
STfeieTeh: Tay | df¢ 4. @meE |
EILEAE R IUFRNEAR] haed: |
viderh: ;T S | fR M | aeEr: |
req: qH=AdMH |
NIEGER qadl e |
NEaLe Mgy | ygsifaarstEm 1 (s gE: W frsem: 1)
Glossary
Noun (masc.) : TEAYATAR: brother-in-law of the king IT&hTC: Shakara (He pronounces

‘Sha’ (¥1) instead of ‘Sa’ (H), so he is named as Shakara.) TfeETarer: relative of king (brother-
in-law) ¥geh Sheth (revered) 9IeT: gibbet, a stake to impale criminals heh®l: a saw

maﬁw: 35I




(Neu.) : WeTH_ fruit, result 91%MH weapon (a weapon which is held in the hand is I@H
and that which is thrown is 3T@H)

Adjective : 3ITUT: one, who is without refuge IRUTRTA: one who has approached for
shelter UTd: sinner UTdeh! one who commits sin, sinner

Pronoun : ¥&& one’s own TH: this (masc.) TAH to this 3TdH_ this Id which dd_that

Adverb : 3W¥ to be used for addressing with surprise, Oh ! ¥d=ia: from every side
TS at present Wi towards T: an adverb used to address someone 37&% used to show
mercy (a word to show feeling of compassion - grace) 3T: used to show anger or dislike
79 used to express an intention to get permission YT9H hurriedly, quickly Ff& not qfé then
318l Oh ! used to show surprise

Participle : 37acied (379 + @l + & > ¥) | agal (F + o + ) |
U9 (39 + g + @ > )

Compound : IRUFTTE (INOMH 3T, 0 | T qcqey) | Secaudid (Ieas a4y
T | WS TgEY) SUSNEd: (SUHRY BA: | FAEl qqed) |

Root : (Sixth Gana) : (Parasmaipada) W + fagr (wfawifa) to enter

Notes

(1) Meaning : m: protected by men, under watch by king’s (men) attendants
TYTaagdeg: whose hands are tied at the back 3T¥IUUIRUTAHCTH to one who shows love
towards the person seeking refuge UREATIEE save Hod set free STORUTYRUT refuge for shelterless
=aTeaT™: we kill |TIR™H with compassion | with anger 3TUHITAR take far away

fehH 3P what can be done ? 3T can be dragged ? 9f: by dogs WWIEMM to
be fed to the dogs ? TA¥ATM be made to stand ? UTEIATH be cut with (a saw) ?

aq ferad that would be done deh® do that URT: people living in (city) =amaread kill
Sitead  is kept alive 3Td=ga take far away HATHATH, give order, give command
ek &=a™ would he be killed ? H=IATH set free SHarulrel: who has committed a crime, criminal
YeTstttaarsieT 1 continue to be alive

Exercises

1. seifaf@asa: faemcus: aqfaay sw foqa |
(1) veRfufid: v wrew: smEq ?

() INES: (@) uggegas: () gE: (=) g:fEa: O

(2) ‘feae o wElifn qq fopaa’ sfa =g w3 2 O
() TR (@) e (TT) ISR (9) =eeT

(3) ‘waq dfe 4fq: @EEM || WE 9 & ded 7 O
(+) EH: (@) =meeT: CORRIENET (9) WHR:

(4) TR - emgEm .. e | O
() fifer: (@) gogsifad: (1) Silfo: () g
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(5) s e ? O
(h) o (@) =« () = (&) =

CO T T e frtesfa | O
() T&: (@) ged (M) gewE (%) e

GO I i R— g weEfq | O
(F) <A (@) =meed (1) =meETH (9) =TeE

(8) A T .o, g @R | O
(F) T (@) = (M) @ (%) dfg

(1) 388 | JI9IH IV IRUNTH |
(2) 3 ST oF wREdwdld |
(3) 3UHREd: A |
3. UpaumEr s faea |
(1) vepR: =eaq Sugd fh shemfd ?
(2) U U fh wemfa 2
(3) FHamuy: I AR INOMIA U ufqd: a1 foh a2
(4) SUSRU F: TA: ?

(1) Of what does Shakara have to suffer the result ?
(2) In what form does Shakara view Charudatta now ?

(3) What kind of punishment does Sharvilaka consider to give to Shakara ?

Activity

e  Read the theme of H=oehicshH |

° Read and enact this extract of the play in the classroom.

SUGRNEAR] Ha:




10. St Har=sT

[Born in Rajasthan, Pandit Ambikadatt Vyas, who made Varanasi his home after
being educated there, occupies a special place among the modern Sanskrit writers. He
is well-known for his modern work freRISifes™@ - ‘Shivarajavijaya’. The style of this
Sanskrit novel is easy as well as serious. The flow of the narrative is smooth and holds
the attention of the reader.

The novel deals with many of the heroic adventures of Chhatrapati Shivaji. Also
included is the saga of his many periodic victories. There were many factors responsible
for these victories. Of special importance is the fact that even the lowest of his servants
was honest, focussed and faithful to his master. The present excerpt proves this point.
A guard, who is performing an ordinary job, is faithful to his master without being
attracted by any greed, temptation or avarice. This guard is an ideal even today.

The aim of this lesson is that along with a sense of service honesty too should
be instilled in students. Attention should be paid to the formation of past participle and
the concord with verbs in the present tense, based on the verbs used in this lesson. You
should also learn the correct use of person.]

(THal IaTieh: woadfd §=feTq oTI9ad | 9a: a4l T4 adiand: 19ad 1)

gt oY eredr gearfga: sfu
faeentfy |

Senfh: : We YU | W i
IR=y 3cen A HiEd ¥agH
Fefd |

ot oY | & 3 d STUU: |
g s uyfa <& d=nfe:

qfuedr] s for: s

= 9 g VeI
' QIaeh: : G sgwd | fowm 1
,zmj E I C A L e e S |
TAl&He |

g o 9y | Hrrfq wré?rq | Wﬁrﬁﬁ T =1 |

Jarfieh: : 7 I | YU ARSI GATUETR YOu Haq SR | 9 g WA |

gt o feg sty w9 wfewfa

afiah: @ STEa IRfIaR o IR 7 Hisfa | TRy vargen: ¥ | JEiruReE: §RIG
g Al |

A (WOW) e gArd: o Seiien: | U 3H OYdfeg wafas | (UeRRm)
A, 3T o= | formfy wufagy s=eih
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Farfr: : (STEA) FUAG WEOH |

R SR B (1 5 R o B O B e B e e e (s M B
foem: | 96 WEHAdd S |

Yafies: @ 9ag AW | S W |

Gt o Afe wH ogenl @ 9 eyafy a9 9 998 W S | 9 Yeen-
JeTIRAT qH g e |

Srafier: 3 wUfed, faamsmg
YU ? 9 99 ARG | R h: ©H | Fa: ANSSE | S A wETaq
o=’ | giieet from @ qvefrenfa | @ @ fosm aeifad wiRsafa

gt oS TReEs | AR YA et | Ad g sutaentd |

(Sranfth: aq formoa @ swd TEien T 1)

T (YOYRRR HY) S, iy st A\
Jaier: :  (Fqui fiea) s@ oml: wq vaH | o1, &g ow’fd A |
T (TW B T fors) Jaii@ WA 9 When dar | @ draen

A | ICRIEN STAIIIT: @G YU JLERRHNH 9ot | 318 q9 YHifurhdi
gyAf=el FAFS | $F aqd gmE | e erfasfa wwfa @

daiere dartssr 39I




Glossary

Noun : (masc.) : StaTiieh: doorkeeper T cave THTT: spy ?‘f: fort SwhT=l: bribe
AT dialogue, conversation

(Fem.) : @'Eﬁ bowl made from gourd (Mendicants keep this bowl with them and use
it as a vessel (pot). 59T fraud T tola, a measure of weight | proximity

(Neu.) : Uf=r@u=q_identity card 9T9H copper USH the back HTSTH vessel, suitable

Adjective : 3Tgd called Ts=T9Td fifty TRIHA limited TTGIT like you

Adverb : T4fd hence forth WS in all respect &d: from where

Compound : FERSIERS (RS fhd WeRMIMARS | URI Icey) | FEATarEAhTc
(FT: IUEAH - GAOEAH | U qoqed | SRAIOEAR: el FeSATaTEATRT:,
e | R FqeE) AR (e g qaniien | gden qege) gt
(g7iea  Aedel: guieAsl:, T | WSl qcgey) | YUERRYNHH (RERRE 9N
YUHRYSAY, | U31 q0gey) Jqaf=dt (9o af=ty: gyafaty:, @ | 7Sl acgey) |

Root : First Gana (Parasmaipada) @ + -H (yumHfa ) to bow to fa + ™ (fawmfa)
to stop fa + = (fa=rfa) to wander, to move

(Atmanepada) 9fd + 's‘a{ (Uterd ) to wait 9t + 's‘&{ (9fied ) to examine, to take a test

Notes

(1) Meaning : ‘I-IBEI'HCﬁFL to a magnificient form G=TEA: to mendicants &IT<: 3T o
3TUATER: this fault of yours is forgiven SETEITRUT: to celibates WeRIeTET: should be stopped
§&IT: of Brahma 37HH said @™ leaving (here, except) 3MEYT™ show favrad: specially
YaTgIT: like you THITLTUT: holding bowl made of gourd WekTITH loudly (Term in drama

which instructs to speak in such a way so that all can hear.) 34§ approaching SIHIH: we
know Hdd may be W—@T—ﬂﬁ'ﬁﬁ'{ measuring fifty tolas f¥T8m@f& do you teach ?
fa@m™ recongnizing foMTUT ignoring TEIET catching TTAUHTITEIUET of a lamp having bright
light f&=r&a placing on T&h: appointed T you tell, say

(2) Sandhi : =1ty (&F: aAfq) | favrwg (fowrw: q) |

Exercises
1. seifafadss: faweuss: wqfaaq 3w faga |
(1) <renfiewr: & oM AT T gdier ? O
(%) "=res: (@) v (1) G (%) o
(2) Taier: HH oTIwaq ? O
() Hafes (@) @ () T (%) w=d
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(%) 74 (@) "= (M) 7= (%) giemE

(4) @ wafa gHwm: T oo | O
(%) wfa=afq (@) ufasy (1) wfosafa (=) wfasaf<

(5) ‘e efq = sfd & eefd 2 O
(%) Iame: (@) H=rt () T=TeR: (%) giee:

2. FAfafEard T ThdaeR Gepadear 3w foea |
(1) "=t %5 TqH gesfd ?
(2) IgEM: SHL YUY GERRHSHEN waf<d ?
(3) sRM sH & yuf< ?
(4) <afea =: go: 2
(5) H=rE w& gmEifeRdl wufasafd ?
3. frafafear sgamt yeateygds ger foaad |
(1) &TL e
(2) TG e
(3) SBUHT e e
(4) TREST e e,
4. AT AT FEAHARTA (AR ) URadad |
(1) & uHe: wafq |
(2) & Y FEm: |
(3) &®: A9 [ A glawfa |
(4) % @i o T |
5. YErfgduqgri wumEyer foad |
(1) Zafews Fargr SO eI |
(2) Tiems: faoid wftafa |
(3) HE: WERNARE T Tesfd |
(4) YTAMUTRSTHT: JUERRMISHI 9af< |
6. SIEIUMIAR IG®UUT e shiad |
IQELOTH, : gfvedr: (9fved, AhRI<:, JfcadgH, YUHI-Sgadq)




THFTETH fge=m g
(1) e, fremme:
(2) wAFETH s e,
(3) v e, EGItIEE
(4) FATTL e
(5) e FTTSATH. e

(1) Students (pupils) bow down to Guru (preceptor).
B, TE, T+

(2) A gardener prepares a garland of flowers.
HIATRY, YEHTeT, T

(3) Ganesh writes with a pen.

M, wem (erEHr), fog

N

(4) Flowers blossom in the garden (in the morning.)
YA, U (99), farewy
(5) A door-keeper enters the palace.
Sranfie, TSR, g+fae
9. TraAfafear g swufor sitta: aqid: ot ared: agumeen faea |
(1) According to the Samnyasi who should not be stopped ?
(2) Who can go to meet the king at night ?
(3) What bribe does Samnyasi give to the door-keeper for entry ?

(4) Write a short note on ‘Door-keeper’s honesty’.

Activity
° Enact the dialogue of the lesson.
° Describe in your own words the incidents showing loyalty to service and
honesty.

° Write a diary about your loyalty and honesty towards your daily work.
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11. afgaent fisnfur

[Known as the longest literary work in the entire world is the Mahabharata
composed by Maharshi Vyasa. The Mahabharata has about one lakh Shlokas.

There are 18 ‘Parvas’ in the Mahabharata. The first Parva is ‘Adiparva’ while the
last is ‘Swargarohanaparva’. In the twelfth one ‘Shantiparva’, solutions to many

problems of life have been dealt with.

In the ‘Shantiparva’ there are 365 chapters. These chapters are further internally
divided into ‘Rajadharmanushasanaparva’ (1 to 30), ‘Aapaddharmaparva’ (131 to 173)
and ‘Mokshaparva’ (174 to 365) etc. Among these, in the ‘Aapaddharmaparva’ there
is a dialogue between Bhishma and Yudhishthira which is a teaching on polity. In this
there is one occasion where Yudhishthira is advised to maintain friends. During this
advice, it is also shown how friends should be, how they are made and how they are
helpful to us.]

afcqentt fanfon fagmenfa we@: |
Tadq g9ged oo sfe gvad weeea il o

wEw & ggal feag smEr |
qf-gdied 7 e HHshIgER Tl 1121

FEgT=  Sra= i gy 0 30
A Afe Sitafd e geaq diei 7 Sfafd |
9 a9 i deEq ®g ae= g faudg: 14

afgaentt ffor




e 9 wamfd SREfaq wee |
g framfa gt & seeae u s
dfs wRu §d fowonts 7 o9
SR fyaamfd & vafd wRem 16 1
T wafd TA e = |
AoRme:  wated de S0 70
SO HRY W= SRR |
e hRORYH | Hifafdfredd 1 81
SATCHR U0 udiferaentfony |
SISl AMqUE Qe TS I 90l

~

e =] fasmifa gefen 3 deiteE: |

N

J a9 =redd gfg: SmeedwdtgA 110
Glossary

Noun : (masc.) : oleh: world, universe SIdgR: behaviour, conduct, action
w@ed: selfishness faUa: reverse, inversion hTEU™: passage of time T9&ETE: pleasing words.
(Fem.) : UIST unhappiness, pain ITAAT enemity THAAT friendship wifa: love, affection

(Neut.) : hITUTH cause, purpose

Pronoun : TAd this (neu.) 31ﬁIFLin this (masc. or neu.) aﬁﬂi in which (masc. or neu.)
q my T those (masc.) ﬁ'ﬂ'l’l{ their (masc. or neu.)

Adjective : dfgdsT worthy to be known f&3 = worthy to be known HYeH very minute
T acceptable eI associated Set@™X very powerful %1 to be hated 3TU¥ another
Tea destroyed, ruined

Adverb : f& really STd proper

Compound : TFIHA (VHH THIH THEHIH | T q0qed) | HEmEae | (FHH:
= i 9 3fd weRl, (SR, §F) | KMkl I HMEKHIEAY:, T | TS qLEH)
FARE (FAE T HARE:, T | TR aqey) | AERes: (9 9 3 9 W9 |
TERMS:, & | S §5) | STCRYUGUN  (STcHT: I&0E Seeeon (W8 dcqed) |
MR T AERGUASE, duF | TS acqed) | @emel: (T8 qW: @ee: (WE
qcqey) | W@eue S 3 @R, 309 dcqey) |

Root : (First Gana) : (Atmanepada) fa+f+gq (faftedd) to turn back

(Fourth Gana) : (Atmanepada) ﬁlﬁ(ﬁlﬂﬁ) to be ?F[(Gﬂ?il%f) to be born / produced
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Notes

(1) Meaning : Afgqent worthy to be known, should be known TIAA is seen
3mug_difficulty, adversity ITT®UT: to be like enemies THA®UT: to be like friends T T can
not be known Siafd when alive (locative absolute) T may happen T goes, attains
SIS in a certain, in some UFETET due to the pleasant words @hTETYH to fulfil the work
Wed is delighted SRRUTH to fulfil other purpose STHYIUTTATIH of independent people for
one’s protection WUITTARTUH of those who work after careful examination
atue: difficulties ATa9erd do not occur fawMIa knows very well Se@d: to powerful
=eAd is moved IMEATHATLAT decided on the basis of meaning of Shastras.

(2) Sandhi : foaaty (fozam: = s1fa) | crcRsfE (e sifE) | oW & (v
) | e fewg (gee: fosem: =) | gfgasd (Ffear: @) | i@ (3 @) | R
(RY: M) | FTRR= (TR 9) | Reawaan (Rua: ) | @ afeq (3 afEq) |89 7=
(8| &) | ¥ I (@ Fed ) | ¥ fowEm (W fawdE:) | wgamefa (wgam Tfd)
g (3 9) | fomamfa (fasamg ofa) | et fe (wened: fg) | afwem (9q fem) 1 foreaionfy
(fowm afy) | foamfa (feam ofq) | g= wafd (3= wafa) 1 fer wafa (fo
qafd) | ASRESIE: (AR o) | Mg (Wifa: ST ) | Wfafdferda (Hifa:
faffadd) | suel A9TE (AUS: 7 SY9EN) | geenl ¥ (Sean A) |

Exercise
1. seifafaasa: fawcts: wqfaay sw foqa |
(1) = fenfn foe: = s ?
(%) WMEFER (T) RN (M) T (%) Sfgeret
(2) = HRORYH o Wi . |
(%) fafedd (@) s (1) agd (%) T
(3) STcReTo gewon fh A SU9Ed 2
(%) e (@) goq (1) qef: (%) Ty
(4) vHEE=Y & e 7
(%) wRm: (@) @ CORMERISIE (&) <
(5) T8 wqr oaM wfd ?
(%) I (@) JIH: (1) wEERE () YATH
2. rEifafEart gyt HehaveEr S faea |
(1) T =9 ggs: =@ 9 2
(2) fofor fga: = = S 2
(3) “F: wEAe fYEad ofd ?

(4) HIgUHT YEuOMy AU T UGN ?
(5) = o[ s fasmia d= fh 9afd ?

O
O
O
O
O

afgaentt ffor




IGMEWOTH_ ¢ Children are eating fruits. (Sd, Tel, @E) - oell: Hedld @R |

(D
(2)
(3)
(4)
(5)

Meghana drinks water. (7, S, 1))
Adhish reads a book. (3reflT, q&ah, U3)

A snake goes into the hole. (&, fod, T™-T=)
Anila calls Amit. (eAfem, sifHE, sm+g-sd)
Aarsh bows to Guru. (3T, T, )

6. W@uEEr 3w foEa |

(D

What according to the composer of the Mahabharata is the reason of becoming
a foe (enemy) or a friend ?
Why does a friend become an enemy (foe) ?

Whose mind (intellect) is not disturbed even in difficulties ?

Activity
Find out and read the incidents of Mahabharata.

Use audio-visual aids to know about Mahabharata.
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12. GuIHa-Hdsy

[‘Subhashita’ (epigram) means a beautiful saying or a moral. In Sanskrit, there are

many features of the epigram. One is that these are small verses which are able to
contain an ocean of wisdom in a small vessel. These have been continuously sung by
common people and kept alive down the ages. They nourish life. Moreover, Sanskrit
epigrams are the nutrition and sustenance of universal feelings as well as the stream of
Samskaras (traditions).

Our ancestors composed these epigrams based on the values that they imbibed in
their wisdom and these are popular to this day.

These epigrams of a by-gone age are still relevant. Even today these epigrams
without any discrimination show the path of living a happy and ideal life.

We shall here learn seven epigrams which are like precious gems of Sanskrit

language and whatever values we learn from them, we shall try to imbibe in ourselves.]

I AT I HAT I vEdeeETy |

YflRn IMf Wead I W 01 1 0

Yl ViAo dived freaege: |

SEREEN  Usaargerr fafa: 11 20 1

Hefa: gadt o faqorafy sy |

TR 9Ryw 9 Wefa doger: 11 3 11

I Hegd did AR SeeE S |

T T TH aSl A g=EE = 140 1
T qW JEAGEd o
fergeoons = geiterdi = |
Tt = fagenfa & fage
T Fkual fom: wafa 115 1
FIBIEAA:  SAd HEFAMN
JfisE E=EE qeIfd |
AR AREHEd AT
AATREHT: Fei e ward 1 6 1
1 A B A o o B
T 9 Heldd W& Tunteuita |
IHEEEERE Fadl 4 o7

qd U Foagat wisfr o107 1
FUTTA-HwhT




Glossary

Noun : (masc.) : U= path, way ff&I: treasure, storage du: the husk of grain
quget: rice 8 love, viscousness

(Fem.) : &= small quilt (mattress) made by rags ¥&fd: unity 'E}'ﬁF‘IHT goodness

(Neu.) : IfeTH character T&H water &= grains Haq dirt

Adjective : 3181 imperishable AZIHTT being rubbed against each other W=HTT is dug
UETies started in proper direction

Adverb : IM: slowly

Compound : TeAaeETH (Udded oo q, W=! dcqey) | fismeys: (fsmn aeurs:
- fromeyg: | Nt 9cqey) AEEHH (HEE 9HE WEHHY | g d0qe) STeadHe (ST
TAH - STAEHH | AT AGET) T EH (A G FL T, JA TR I
(U= 9HE UIEHE , JdrEl qoqey) wHEHH (RHUM EHH hHEMH, Jdrd dcqed)

Root : (First Gana) (Parasmaipada) : ¥ + B& (urgfa) to grow el (wAfa) to
bear fruit, to succeed H + ¥ (H&fa) to destroy

Notes

(1) Meaning : STENEIUMAN  cannot be stolen SITHET beneficial E'HTFL of men
ﬁl’TﬁE possessing opposite (reverse) qualities URYET: separated fagerfa holds, possesses
aaﬁlﬁ who knows Vedas 9&Tfd goes UehUel: having one wing ATadfd heats ‘J’Fﬁ produces
ferofifad runs @@t T @@ does not shake (move) FEWSIT in the family like house
HIHTATA. on being rubbed against each other

(2) Sandhi : foporafy (fapory eifa) | giRfy (g fa) | gERE (gAm: W)
e (& wwuen) | wisfa (& atfa) |

Exercises
1. foweasm: wqfaaq s faga -

(1) Y9t =t &1 2 O
(%) =ty (@) wafd: (1) g (=) wHfd:

(2) 7 THUE ... T | O
(%) W (@) H4: (1) fo=m: (1) HH:

(3) wuEd f& 9 sfa ? O
(%) g (@) =M (M) (%) o=

(4) FoaEEt & w2 O
(%) (@) fofaag: () SATHST: (%) I

(5) 9 WO Fa fwaty e@reem w2 O

(%) wRfEeAm (@) TfEwHM (7) HIcHRHY I IRETRIEY
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(6) 'fogm:’ vsg= TS & ? O

(&%) foeu: (@) qurstu (7)) () THUE:
(7) Which word is used for ‘water’ in this lesson ? O
(%) aFq (@) =i () e, (u1) gy
TehaTeRA EEhadmar 3w foad |

(1) & o= ¥H: I: vafa ?
(2) e dvgan d Wt ?
(3) @=Er g fh <@ifd ?
(4) W & 9 qwEfd ?
i Eehauer™ MY ware’ ToEd |
(a1, =:, TR, fmaem)
(1) @=mm 9fF: dE <erfd |
(2) GG TACEMERI Fod T Odd |
(3) wwueEl fagm T wfd |
TiGEay AU faea |
3qlgUH_ gfed: 2 9 gfued:
o mﬁmﬂ:
(1) ToH e e,
(2) T e
(3) FY: e e
(4) T e
sARgfd Hod |
(1) T T e, T W
(2) R TEEAH o, g o
TrguTEET W foraa |
(1) Which are five imperishable treasures ?
(2) What does poet want to convey by saying ‘a bird can not fly with one wing’ ?
(3) Why is a good son called a lamp ?
IaE hen redforat sy =@ fowEa |
(1) ¥ Tom: IM: FHl ¥ qdaaeE |
yAfden ymfdd geeaa I w1
(2) HrERH AREEEE WO |
AR FaIel: At |

Activity

° Organise ‘Subhashita singing competition’.

° Memorise your favourite Subhashitas and sing them in the prayer-hall.
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13. fewan vl W=

[This excerpt has been taken from Mahakavi Bhasa’s 3-Act play ‘Pancharatram’. In
the composition of this play, Bhasa has dismissed the destructive war of the Mahabharata.
When the period of the Pandavas being incognita is about to get over, Duryodhan
performs a ‘Yajna’. The ‘Acharya’ at this Yajna is guru Drona. As ‘dakshina’, Drona asks
Duryodhana to give half the kingdom to the Pandavas. Duryodhana does not accept this
but Shakuni makes him accept it with a condition. The condition is that the Pandavas
should be traced in 5 days.

In this background, on the advice of Bhishma the Kauravas lead their army against
the city of Virata and carry away their cows. In order to stop this stealing of the cows,
Bhima disguised as Ballava and Arjuna as Brihannala help the Virat king and successfully
drive out the Kauravas. They also get hold of Abhimanyu.

An edited version of what takes place at the court of the Virata king is presented
here. Abhimanyu cannot recognize his father and uncle who are in disguise . The attempts
of both the elders to tease Abhimanyu through this conversation is really humorous.
This conversation will really entertain each one in the audience.

With Abhimanyu as the cause, the Virata king also comes to know of the true
identity of the Pandavas. As Pandavas have been traced within five nights Duryodhana as
advised by Drona gives half the kingdom. In this way, war is averted.

As all these events take place within five nights, the play has the title

‘Pancharatram’. |

(wfaea)
e : Sog meRN: | 5 freed wmenmma | st d TR | S9Erdr:
T |
TSl : 3gd T d BW: | ofe wAfE fafemd: |
Ye: : o agsd i w9 we T |
Tl HUfHeHE TR ?
e ;YA T:veeh ag e |
RS IR =
e ;7 foow TSm meFe fafgedr S, 9
TS 2 qF T Gchcd gorgd™ A= | 98Tcl, Yoeade AfvAg: |

el : ISR9Ad HeRS: | (k= 1)
(qq: gfewrd sf¥H=g: Je~Tal seaie: & 1)

FEAA : TA: s FER | ARGERT |

afaey; . Sfam=gAE | Y weH | iR AMEH | o foR Amfa: sifyrerd
g o |
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geIen ;SRR gEH SR d Sl ?
AYHY: : HY HYH | SHN TH |
féh var et @ e e |
aHi fuqeen= S Twsd w0
g ;. AfmA, A FIEN TR HIE: |
AT . Y JEAVeraq iy A 1 31y TRy | 1y TR | FEE werd: §@gE: |
(3" TR sTEaRaa: 1)
S : hYH TS W ¥ W g 7

el ;9 Gq fefomq | & g WA | SERT: 99 Wige: | ™ F qeo: | a9y
SRR I A

AR« ofC] TSR | STEH el SRS Sfaar A | WA 'Y IR,
9 | A e AR q wfeefa o

FeAA :  (AAH) TEF € FAR: | (THRM) T arRmiveEy | fead o
qeifa T Eid: ?

Tl odl oA A |
FEA : TA: S PAR | TW: HERS: | SUHU] FAR: |

few TInrEYT W




AfyEg: : M HH HERS: |

FEAA A, A, JEOH IR |

ANF: :  JRUHG | (STH) e SIfvered |

wEe : e T T |

A . AT it |

TS e e @@ ! (eTorman) & w oAfvereafa 2 e sfwa: wg oF
AR | 3EHS SUIRME Y | (TRRE) AT HAE TR ?

8T : HERS WAl Seeted |

A . S 3fd weram |

fiTd: ;U U9 | el B OUR el | g ogeen: TR |

S ;. fof vaq 99 wem: 9@, A dged O-fd |

T ;0 g9 ! 6 3 "eH: AW |

AV : A | A Tl SUEY YodoH A W
(qq: gfawrfd 3T 1)

A da | SAYERE |

TS AWM 9 g | 3ifu g hasdio: A |

UG S | oEdae fshadl gem |

TSt A, e |

I ;o SeEHdd: YgaoSIYH |

TSl 0 %Y Yoo Bfd |

A Y TR | SEvEd TSI TSie: Uit =i SeE e : 9
I ogd = e |

TS @ WH Taq ?

gl ;YIS yHied HENS: |

ST YA UM | I T I eS|

FEAH :  AfG ITEH oA dfe o A | o = T ghufew: |
JMYE: : 38 smEva: H fyat: | o1 &q -

T wfa " farar gaay faafa wmg

fowan winrvt @ el 9 affa o

(zfa A wa yomid | wd o eImfeie Sef 1)
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Glossary

Noun : (masc.) : HS: a soldier faRTEsR: king of Virata %ITFfﬂ'g: son of Dhritarashtra,
Kaurava 9ceTd: name of Bhima, who stayed in Viratanagar as a cook during incognito H&H{:
kitchen SW%: prince Uttara, son of king of Virata &WsT: Yudhishthira HTdeT: maternal uncle IR:
an arrow UETa: pedestrian @Tel: a soldier, warrior &FSSTE: Arjuna YST: arm & insult

(Fem.) : 9&=1cl name of Arjuna, as a dancer when incognito in Viratnagar

(Neu.) : Tﬁ"JEUTF[ taking away of cows a’mﬁ'ﬂﬁﬁ'{ expertise only in speech
AeIUTH_ weapon

Adjective : 319TGT not trustworthy iTd related to woman (lady) €9Y relative,
connected to 3fcdad proud, impudent W’f one who has done work worthy of notice
T=IaH most respectable ¥=1 (g + 3T<) having happy ending.

Compound : fowegt: (fauermm 34t fouedr, W&l dcqew) | TURUH (& Y80
TR | TS agEY) | WS (Y TF: WEK:, 01 | W qeqey) | Qo (I G
TERIYS: | TR dqEd) | ST (o W SuUed: | gwH qcqed) |
STICHTATN  (STEA: I STETAT, TSt acgen) WiyHl (W yfy: wiyfl:, a1 ot
TGEY) | ARV (arRy WvERy  aeReiveRy | gwH qeqey) | Qe (S9

TR, SHUREE, | WSl aqEd) | agedd, (W qed, d9edd | Qe acqed) | swusivesd
(HU3 Retw: Fuelaw:, oF | FaH qoged) |

Root : (First Gana) (Parasmaipada) =t (7&fd) to take, to lead

(Atmanepada) TH (A ) to play, to be glad
Fourth Gana (Parasmaipada) %% (&) to be angry

Sixth Gana (Prasamaipada) W=3 (Wﬁ"l) to ask, to ask a question (Here, this root is
used in Atmanepada as exceptional-J=59) f&i‘l{ (farafa) to throw

Tenth Gana : (Parasmaipada) 319 + «‘*ﬁ?E ( 3TATRATT ) to see, to observe
(Atmanepada) ™ + ﬁl{ (Freead) to report 314 + g ( IfiEeTd) to greet, to bow to

Notes

(1) Meaning : STId be victorious 3afTad won, conquered 3TUATAT: have run away
1:912=9_doubtlessly, without doubt or fear fﬁ'ﬁ'ﬁﬂﬁ: appointed ¥ehd welcoming, receiving
YAYIard make him enter FTATM: by name IUUTST= are called fugad like elder, like
father 3Teh™ having attacked “h¥MH story HIGAH disrespectfully, mockingly T is laughed
at 376 TW@eP<<Ued= stop nonsensical talk, do not speak what you like STeISATHT self
praise UEHdaT by a foot-soldier 3T9T&I: one without weapon 3fW E: is approached

few TInrEYT W 53I




?:l'ﬁﬁ'l’{ hurry up, bring (him) soon 3fe@ad: proud, haughty E&W claming down,
control of anger SeIATH say, tell ITT=d UTIH_oh, no ! how can it be. (This phrase is used

in Sanskrit language to calm down an angry person or disturbance as in Gujarat ‘stop now
stop’) WESr natural, born together (dual) ﬁﬁr&@: one’s own bow ?Ic'\Uﬁ AT h  two
quivers having innumerable arrows 3MEM™ taking “TT: run away URI&IAT: saved WHiEd be
pleased =TI get rid of f&THT: those who are blamed &H=: smiling T fortunately, luckily
TREUT catching of cows, kidnapping of cows ¥=¥ having good (happy) ending (F-3T<H).
(2) Sandhi : 379d 3@ d T e FAE (s T@ d 7 gfe FT @) | Hwwr
TR (Hivg: wevM) | feew: (fFa ww:) 1 ST (IO ™) | I fugase T (A

T fuqedq emR™) | SIS HEAFTAEISEH (TS 7 AW dd: T8H) | eddh
(9 FEEEeh) | 9RE (9 RHE) |

Exercises

1. seifaf@asa: faemcus: aqfaay sw foqa |

(1) dfe e fafera: | sfa o=+ =1 2 O
(F) wee (@) fomeaw (1) Iw=A (%) Fe=Tarm:

(2) T=U wEEd & faftge: ? O
(%) e (@) o1f: (M) W () TW:

(3) FAMEHAT .ooooveeeeen ™ T T ? O
(h) ST (@) aETy () 3rafifean (a) fremm

(4) w3 % TR ? O
(%) geleh: (@) df: (1) Terd: (=) =

(5) fum: &= efefar: 2 O
() TR (@) W (1) S (&) weA

(2) SAfvEyg: A TEIa ?

(3) Jeen = we fawd fvey gesfd ?
(4) ofwdTe wes ye feq afE 2

(5) SW: H& Yol Hq HeEAC ?
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Fefalfady aTe@y &: WE: Yafed: qaehiBias: e fafaa faea |

(1) =% HIq | A= 99 3=/H | (STeeIfE:, <=M, SAfvEE:)
(2) T fYgecmh= SN 9= S | (shrer:, fowma:, foeer:)
(3) uge goe: T | (ST, WA, STEhR: )
(4) fewan Mo @< faad 39 <fian | (3%, &w, =)

STENTARGAMT WUTOT &1~ TTUT-Ug-ohTel,/ TR -J& o -geeyIehUdeh dierd shiad |
D
(1) TR e e e e e,

(4) i| asqiE| ...........................................................................

(1) What news does Bhata convey to the king ?

(2) What is the reaction of Abhimanyu, when asked about his mother ?
(3) What is Bhima’s opinion about a weapon ?

(4) What did Dhananjaya do ?

(5) How was Abhimanyu benefitted by the incident Gograhanam ?

FH-faurt w-faurm @ d@asEa |

ED g
(1) 1g9sd i o iVl 789 Ta: | (1) sfqa=g:
(2) goEans fshaal g | (2) ¥
(3) 3w Ffd wedd | (3) ggfam
(4) gEuEd d S (4) W&,
(5) u uE I9 | (5) 3w
(6) mEa:
Activity

° Write the names of thirteen plays of Bhasa.

e  Read the plot of T==I=H,

fewn AR W




14. TTHgRTaHgTq:

[In Sanskrit literature, Valmiki is considered the Adikavi. The ‘Anushtup’ metre (a
special kind of metre of 4 padas) which has been used and is still in use in great
measure in Sanskrit literature is believed to have been invented by Valmiki. As the
Ramayana was composed by him, it is called the ‘Adikavya’ and as he was a rishi it is
also called ‘Arshakavya’.

The Ramayana has seven ‘Kandas’ (chapters). The first Kanda is ‘Adikanda’ and the
last ‘Uttarakanda’. It is estimated that there are a total of 24,000 Shlokas in the Ramayana

and hence it is also called ‘=gfaefa-amEet-dfear'.

In ancient times, when all books were written by hand, the Ramayana too has been
written in many scripts. Collecting many such manuscripts from India and abroad,
Department of Indology, M.S. University has prepared a free from fault, edited version.

The following verses have been taken from the Sundarakanda of the Ramayana.
Hanuman goes to Lanka and meets Sita in Ashoka Vatika. In order to convince Sita that
he really is a messanger of Rama, he shows her Rama’s ring and also narrates in short
the major events of Rama’s life so far. During this, he also describes Rama’s qualities.
We should remember that these qualities have made Rama great and if we are able to
imbibe these qualities we too can become great - this is what we have to learn from
this lesson. |

TS IRAT A (FIENSA |
qURiicll HeTehifd: SReRETeERm: 11 111
T T T SewmmfiateE: |
T A foRwE: gt WEuTSAE 11211
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eIl @ I Ty Warar |
foqar o gd® 9 Wad: 11 311
T AT 958 o= fug: |
qUE: HE 9 9 A YAl oA 11411
d9 9 HeRUd  [IEl  qiigredr |
Ter fedn W sEe: wEEUU: 1 511

SEEIECE IIE | B E MR C L L [

qasaHuggdl Skl [T g 11 611
Tedfel a1 UH  GUEIU HRE |
g gEEOE ool [ HamHteam 110711
aeEE o9 s gifte 9W e |
qd: 9 offed el TH: WA 11 8|
NS GWad  HeHT |
Uiy fese g wEEM: 11 911
fegy walg i <o fafea: weew: |
e HUdea=q =g ST Edas. 11 1011
T gAlfceenen: 95 9a Wd: |
foieq#ar ¥ 9" amRgEmE: 11 1111

Glossary

Noun : (masc.) : TSI elephant ATT: king of stars, moon W@I: name of a demon
living in Janasthana GWUT: a soldier appointed by Ravana in Janasthana a1 anger
[iia: king of monkeys &R: monkey EUTfd: name of the king of vultures, elder brother of Jatayu

(Fem.) : STFHeT pledge W&t wife TET hunting
(Neu.) : 3H face d<H good conduct / behaviour

Compound : SAEFAYH (STEAM 9Y: FAAFIY:, TH | F@H q0qed) | @Gyl

(@ & QU |, SR ) | ARl (STEYO U], A qYEN) | I (T
Y EIH, d9 | TS qcqed) | wuuedH (KA TSIH, TRl dcqey) | Hurfdaend

(EUId: o=y GUIfdered, T | TSI qcqe) | agEre: (A e, HeH dcqey) |
Participle : g (g + ©1) | seafgeenl (o9 - (causal) + 1) | gl (] + ©M) |
SFAl (F9 > 39 + @) |

Notes

(1) Meaning : TUHSSLATTIHTT  having chariots, elephants and horses
YUAYHeT: meritorious by nature &S[: simple ARIEU-fA9-31: having face like moon

W one’s own IO of behaviour, of conduct UIdU: tormenting enemies (foes)

EIAGUTaRTHgT=: 57 I




TATTUE2 determined to practise truth ¥HTH: with wife Uafsal a9 went to forest
URETEdT running SRTHSIUT: assuming form according to one’s wish SRS about
killing (slaughter) in Janasthana 3T@®iugar kidnapped due to anger and jealously
goataen deceiving, cheating HIIATUT: searching Hiamafaf<<ar™ to blameless Sita (who is not
worthy of being censured) TS reached, arrived TYISE: conquerer of the kingdoms of
enemies FUTAUTTHETEHT: ordered by Surgriva fafera=a: searching T&®WT: thousands
yradrsHEad spread over in a hundred Yojans (one Yojan is equal to four miles)
faTreteam: of one having large eyes TId: crossed ATXYEIA: best of monkeys

(2) Sandhi : FHETHRERT: (S T HE@E:) | da&oHuded (qd: § STHued)
HufaaamresadsHaEay (Hufdeaear saasy sas) | faiagaen (fawm w@q sa@n) |

Exercises
1. fawcaw: aqfaaq sw faqa |
(1) THea= : guafd ?
(F) <R (@) gita: () T (%) Hiar
(2) dmfga: & ?

(%) g (@) m: () ke (") ==
(3) WS F AH] ?
() eI (@) < (TT) A (&) IWuFETaA:

(4) ‘o’ IE WA H: 2
(%) s (@) F5H () et (<) heh:

(5) maq WS & F{d: 2

o O O O O O

(%) < (@) =| () faegay (%1) wifgan
(6) SH&I v Ul ?
(%) @O (@) e (7T) QoA (=) fasfioe

2. AAIHeh WHEAUiaW uRead fama |

H-TT RUCH H-T EEER
(1) F e e (2) W oieieies e,
(3) T oo e (4) TETA: s e,
(5) GfE®=: s
3. onlifafaar dear yer faad |
(1) T e, (2) BFAT e,
(3) A
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4.

YEfgehauar Mg qfared TeEd |
(4, =, F)

(1) TRA: Uoien: ST |

(2) THU WeRwd aEn: fEan |

(3) W & TH yaisa: |

(1) TTAH oo oo e
(2) TBA: e e e
(B) HIT e e

....................

( ) :
4 as IE“gZ 4 sesessresesssssrsssss  sessssssessesessress  sessessesessresseses
(5) E!@Eq ............................................................

........................................

........................................

Activity

° Collect brief information about main characters of Ramayana.

° Get acquainted with main events of Ramayana.

° Make a list of Rama’s qualities.




15. GG HT GARARAT aT0ft

[At the beginning of the 20" century because of the influence of Western

languages, the essay as a literary form made an entry into the regional languages of
India and became widespread. During this period, scholars of Sanskrit wrote many
essays on both traditional as well as modern topics. With the passage of time, these
essays found a place in Sanskrit language academics also.

Among the Sanskrit essayists, Pandit Charudatta Shastri is a well-known name. He
has written beautiful collection of essays in Sanskrit called ‘&ireaifgoit’. Here is
presented an edited version of his essay titled ‘ggais HEHARHAT A0,

The main idea presented in this essay is that there are various kinds of people in
this world. The taste and interest of everyone is not the same. As a result, it is difficult
to have a speech which can win over everybody. Hence, it is not necessary that every
poem or writing will be liked by everybody. With speech also it is the same. Hence we
should speak in such a way that everybody likes to listen to it and also see that it does
not hurt anyone. Of course, such people are indeed rare.|

Al Tg%] TR U9d, e A Uud 3oa: fafesefatd 9ur: | usfe ufiEn
STAHl FHHERIGEREN sHAEma = fy=n sfadafa, 6 qa: fafvy=g aRery sc=m
ST ATl ? HEAGR Y IAY hiEd Ayl T=Ad, higd e sy =@me W™iEfd | T
fe wfyq wr=d wafa, &fyq Ted, waq faed, sfaq = ey | wade FHfaq §me
e wafq, wefaq R, FHfEq w0, FHEd 9 3ERE: | foan @it sAE

SreErsty Tad sfa A =i Hafeerd wafd |
T |id, T TI A Fe W HAtag Aeid | 9 T SN0 HEhR0 S8Rl 9afd,
TH Hgl Hool = Ao =, 7 q HehsN Pl a1 | Iq: Td: We adiae Lagen s
@ 3faar qafd | WY I: 9S: SHARA: AAH: ° Hosh: vald, T qEAY: U hehen
ol agfd, ®E ° GANAd, @Wehid aeH o 99eard |
I T U yafd 7 W TUIER: T9d W 9 AR | 9 Ee gl
yafd T WOaE: FUM T Add | ke oI vafa O feamfu STemeEy 7 wWew |
9 Fafgi gt o gunfuaafa 7 Sdata sTedd ] |
If T FHARAT A0 7 YRR g, T S S, Wil gaeeer o el @y
fh o1 faen smeey 3 U | ST <9ifd WeRs: W: -
[T a1 7 YAy deaed df 9Hesdq |
Ager fage =it = wafa fwfeest 0 sfa
e RS ygmr 9t wel gueedw 9 gdmEfd |ooega: goodl HeHHRE
it | wasf S fomgon: 9 waf | sfaq @< sfa a1, kfuq e 3fd a1 wequl
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Fuiafy 9Efad 9 YRAt< | TAee S, guel TR sqeRR aiiyEn: uficrsden: 2 |
fe 7 f& | gm: 9<ifqa o Ar@= ? S= wa | fueedn g=ifa T Afufsa 2
sfufga @ | 31a: Tehiad geraquid SeaeRUl SHM AM<ag §%hdl it T9 9ad
AT |

Glossary

Noun : (masc.) : W Shringar (erotic), one of the nine Rasas of poetry (Similarly
d: Veera &&UI: Karuna ¥: Hasya &f¥cd: Bibhatsa are also rasas of poetry)
HdHh: servant, worker 3Tf&Ia: master, lord TRTUETE: speaking ill of others 31¥deh: one who
is envious (jealous), finding faults even in virtues 3T&dd: on who knows little forererut: genius
H-3: mentally challenged 3%: ignorant 9d: barley

(Fem.) : Afufa: assembly el vessel for cooking, a pot H&hal cultured

(Neu.) : Toeuq artistic skill IJP«'?IW purpose, aim 3TIIMHETH advice, preaching
‘gﬂlﬁlﬂ'{ saying (epigram)

Pronoun : T for one 3T=I& for another i someone a:;ﬁrﬁa for a few one
@: by all these (masc. and neu.) TE for him T of other ¥ one’s own e some
WA of all hferd some

Adjective : fafem®fer: having unusual taste / different likings TWMIUGeh: they who have
the same father f=T different TaT one 3TM: related to seers WTS: a fool GeE-a: absorbed
(busy) in bad habits (vices) 3Tc¢Td: lazy ®g delicate, soft el simple, straight forward
Heh9T harsh, cruel gﬁ?ﬂ cunning, croocked WHRHET beautiful, attractive HHSSTHH_ proper,
appropriate @‘HT difficult to get, rare (All these adjectives are used here in feminine.)

Compound : I@EEL (J@EAT: TI: F@EAE:, T | TR qT0Ged) | gHERa:
(gaf{:ﬁrgrcr: gsﬁml?r: IWW) | T (SR U SST: IWW) |
TlHaR: (SO AR gOmdae: | Ul 9cqey) | 9YmE (§9E: "4E: 9Yme,
T | U qCgE) | GEHERAT (S FARE HeHARAT | 9qeff acqEy) | SR qune
(Fed g eqon, 9 | garEn acqed) | amigdnT: (aEn 9EnT: aoigEnT: | Wt
qcged) |

Participle : dawfagq (¥ + g9 - @9 (W& fRan) + q0) g (99 + qH) 9T
(§9 + T + 1 > F) GO (FH + 39 + T + @ > ¥) WA (Y - 99 (Th
fohan) + Q) T (W + @) <A (31 + ] - AR (IR R o+ g

Root : First Gana (Atmanepada) &% (=) to like g (|8d) to bear, tolerate

Tenth Gana : (Parasmaipada) '{H(Wﬁl) to take interest, to taste EH + ﬁ(mﬁ)
to join (perfectly)

HEAYT FAWARHAT Uit 61I




Notes

(1) Meaning : @ in the world FUMTERIGERIOTH of persons having similar actions
and thoughts Ted makes one like FMIEY variety SafRe@d is decided, is established
Td G when it is like this TEITT: his master HUTEATT achieves, gets f&d@fu to well-wisher
also ¥&W should stand, should be firm 3™ should be told d&de@® should be spoken
g who does not speak faga who speaks against / lies TeRfeat sinful wrafadd to
experience, to feel T URA are not capable ST&= are they not sown ? ¥e: vessels
= AfAFSE=T are (vessels) not put on stove ? SEIH to delight el should be used.

(2) Sandhi : FgE (IQ I) | FevEld (FF: vafa) | SRSt (Siverd: ) |
Ty (q8 fug:) | wsHl wald (FesH: Wefd) | arfg (a1 SAf) | Herisfy (SHeRir
Afa) | =g (" 3fA) | e (3 SwE) | e TifufEes (Teme: | stfufEes) |

Exercises
1. senfafaasa: fawctsa: wqfaay sw foqa |
(1) =dfeq foem W@ & W@ =0 ?

O

(k) TERE: (@) HTIR: () S9eEE: (9) YSIE:

(2) oY HERRU HERA™ SHE higel Sl Jed ? O
(%) el (@) el (M) Ffean (9) wm

(3) T Forae: wE T9d ? O
(%) ™wEE (@) EnEE (1) \rIEE (%) ST

(4) TRy anff & weEfig 9 arafa ? O
(%) = (@) dfe: (M) we: (=) Sife:

2. TUHATE GEhauwar 3wl foad |

(1) ko amfi &: ®& Fefd ?
(2) FwUEE W k= ?
(3) = feqafy sIqemed 7 "o ?
(4) |9 hIgW KA ?
(5) M STH<faq ohigell aof WA ?
3. seifafaa fwamue™ gRaaydeweid (ASEehi ) ®UoA giadad |
(1) T e,
(2) e®fa
(3) "W e,
(4) @@t
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(1) BEHE: e,
(2) TATTRAE: e
(3) gefagol:
(4) TOMAIR: e
(5) WEAFARAT e,
5. vigwy: feaem 9@ |
ThaTq fgoraT, ECERNG
(1) s e T :
(2) T e e
(3)  FEAM e e
(4) 9RER e e
6. TEAMEAR oTq&d: Remee i o@&@a |
T fea=m AT
(1) e e, =
(2) T e e,
(3) e YIA: e
(4) v e qrEf
(5) TFd e e

(1) That thing which one likes.
(A g TH T

(2) People have different likings.
(S o= =1 == 9)

(3) Even Subhashita cannot please.
(guifed &1 9 Ed)

(4) Some people are envious.
(FE SH TgIF 9)

(5) People are not genius.
(S for=emor 9 9)

8. wrguEEr Iwiur forea |

(1) How can you say that the world is full of people with multiple likings ?
(2) Who likes soft and simple words ?

(3) What does the envious person like ? Whose ?

(4) How should one speak in the assembly ?

(5) Who cannot feel a loving speech ?

Activity
° Give reasons for your liking of the dialogue which you have heard.

e  Collect Shlokas expressing importance of speech.

HEAWT HEHARHAT aT0i




16. 3I5=: | Wiastq

[The following verses have been taken from ‘Nitisaara’ composed by Chanakya and
is mostly advice about polity. Chanakya did not accept the idea that politics could be
separated from the family and society. Hence, he included many aspects of human life
in his advice about polity.

Chanakya always stressed on the fact that if man is rational and learns to look at
the world, then all the things and events of the world can become means to make his
life practical and happy. By following these, man can make his life perfect.

We may divide the animals around us into good and bad classes but person like
Chanakya found something to learn from each one of them. It is in one such incident
that Chanakya found qualities to be learnt from different creatures around us — one
from the lion and crane, six from the dog, three from the donkey, five from the crow
and four from the cock. These are described in the verses selected here.

In order to make one’s life successful and develop one’s personality man should
be able to inculcate these twenty qualities and follow them in life. From this lesson,
we also learn that instead of finding fault with the animals, there are many things that

we can learn from them.]

figReh ahlesh e YA: A1 TR |

qIdcasd d= =S gapeRfa N1
JYdTedRd a1 AT T HHesd |
I dopar THRRs gehifdad, 121
TAfsanfn a1 seheq dfqdl S |
FTAINITIA  FdwEfor |edq 1 30
et m ﬂ'ﬁ's{: vigeEa: |
JY9HRE ILH JA@AT Ao fE WL 140
At =g 9R i = 9 fa=sfa |
qoen e Sfifor fagm g 05
TR TIATqHd  HTd  ATAIHITH |

YA e fudd e 1 61
g 9 YA WISH W Ty |
formmgTd wq 9q: faed e 171
¥ war, fawfaqor s=ftafa qme: |
SRy Halg s | vfastd 08l
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Glossary
Noun : (masc.) : TEH: donkey aT&®: crow Ha®e: cock T=¢: relative
Pronoun : TAT to these (masc. plural) Fﬁl'f'g among all (in all) (fem. plural)
Adjective : 'F\lf'-l?: having sound sleep ¥Trsria: who awakes immediately
Adverb : YYdH much, abundant slehad like a stroke (crane)

Compound : FHTAIIIA (FTeT: 9 <« = 3fd HIORE, THAR §5: | HIEQIMAT
IUYAIA  FIAGINIIANT | il acqey) | Eoudds: (e dqy: @ogdgqe: | gdrn
qEqeY) | YYWE: (Y9I HE: GYHE: | UL dcgew) | vfarem (e 9 I |
AT, | GHRR §g) | SOEEUEH (A HUE: SAFEyeE:, 99 | WSl acqed) |
FETEAY (FETUMH STEE HEEE, g | Tl qcqey)

Participle : &d" (& + qH) | 999 (9 + 99 + @« > T) |

Root : Sixth Gana (Parasmaipada) 1%@ (fa=gfa) to get, to attain

Notes

(1) Meaning : fHgQ®H one from lion SkTeH one from crane IT: from dog
FFHIEU even from cock Yehitdad is said @‘ﬂﬁ should be done THTACIIUUAT are

obtained (got) with reference to country and time (period) 'FlT%TaT-L should be accomplished

YTAT9TT one who eats what is available YIAUM: qualities of a dog ATAAT: should be known

3TgATEH carefully, without carelessness FEFEHTIGIAT to a woman in difficulty
(2) Sandhi : THgRHH (431 THA) | TheHH (FHRA THH) | FRpead (Faperd

M) | oIRE (P W) | ToEEmgEm (Term sagEm) |

Exercies

1. faweusr: aqfaan st foqa |
(1) foe =fa «aon foeq ?

(F) Th A (W) § &I (1) Sfifor @ (9) agasonta
(2) 9 Ve faegids: % s |

(%) @ (@) e (M) 3o, (=) farvgem
(3) Rw: stfagd & Ffa ?

(%) T (@) 9y () W, (%) 8=
(4) FIEH H: TG ?

O
O
O
O

(F) TEY: (@) Hiferd: (7)) TEg: () e
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2. STEIOTTER Jreg&uror ufied swad |
EIq  HolRlR:  THR: fagq faufe: ==

ST fa=Tq e SHNT:  Ufeorgq UeuHl  UehewAq
(1) T it e e e e e,
(2) WM n e e e e e
(3) MM it e e e e e
(4) MR v v e e

(1) What should a man learn from a crane and a crow ?
(2) What qualities does a donkey have ?

(3) What should a man (person) do to be victorious in any situation ?

5. IAE FHen dfaen gEd, @ ad = fowa )
(1) wdfzsenfor o shaq ofqdr s |
FHIAINIIN  FAREIOT FIeq |
(2) fagm agg R WAt = 7 fa<fqa |
go=aeen e Sfifor fagq e
(3) F§ T Uecd™ HISH °g afu |

fommETal Ieq =g fasa $agper

Activity
e  Prepare a list in Sanskrit of animals and birds.
° Observe animals and birds you like and note down their characteristics.
° Visit a zoo situated in your town or elsewhere.

° Prepare an album of beasts and birds.
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17. 3T=m: <{eh:

[In ancient India there have been many great Acharyas who have contributed in
great measure to many branches of learning. Among these many of them are present
with us even today through their writings in their branch of knowledge. One such

teacher is Charaka.

Acharya Charaka was a great scholar in Ayurveda. He laid the foundation of the
science of medicine. As with many other scholars, in the case of Charaka too, we have
very little knowledge about his personal life. But we do have the book written by him
with us to this day. The book written by him in Sanskrit is called ‘=%&€fgdl’. Anyone
who wants to study Ayurveda will certainly have to read this book.

In this lesson we will be introduced to this great scholar of Ayurveda. In addition
to that, it is also necessary to imbibe an advice of his. As a body without disease is
really precious, each one of us should learn how we can lead a life free from diseases.
We can gain this important knowledge from this lesson.]

AT IFG: T fasae gomedres Tgdesd "er ufved: | §: siTshddd:

qeTerE: ST |

I AR hRHfEaAS: GUfHg: T odd | e yreiaaay faafaeandy

o o

A T e, e, fammeerE, sy, sfaeerd, fafhmeemy,
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FHogea, fafgrem afq o1t yeon af< | Tay Ty YRy Aied TR - T
(120) 3temmn: 9f< | 3T T-od GHIU GIRYHEELlhl-tHeh ddd | 3T U: HEEgIH

siuerpinel faxgan oremmia | Sife e SoR-TeRa - S+H1G - STTaHR - JHE T AT,
I-RR-geaEAl = mon fare= foammett = siwenfa sfeafaats afw | @ f
T=d Iq YRd Aufaae Yade: sEHaEd: |
ffgemfa srgdcafeem A= wwE frafa | 99 9 SeeuE aq IH
THH A add ded Fad add, =RehdfedrEl Iaq A, qq $od 7 aad |
3T ko IUCYN: WA G« | T - TI: hd YRR IRfed: Hfaqq STl
fawra sufcwfa sm=ml: -
T feaeErfaeradt et favdweed: |
TET 90 GU:  HTEHETHOEEt o HaeRE 1|
FUfq 4 T fed™ RrReE fagrs = 9o+ &Ufd, ¥d e gHied sUfd, fomy
FauaE®: 7 vafd, a3 SF UM, el GH GHHE 9 SAERMd, STHSHE dai wUfd
qge: e IR 31Ul W@ wafd |

39 Ueh: Ye: | T sitwe fom weas SregRonty sH: IRfed: wfagagdt’ fa 2
TETIAH | I WT: IR gfamT vafd, qe1 e sAevaeshd wafd | T IR I Jols:
TE A W Taed AHeA 99 FeeR: HI0T T6 | FAeREANY Teed JHEl Werdie:

TR IUSIT: |

Glossary

Noun : (masc.) : f&@&@: Jesus Christ 3i9e@IT: medicine (Medicine prepared from the
mixture of different herbs is called ‘Aushadha Yoga’) <o fever Twhfuw: leprosy SE: a kind
of disease related to mind, madness 3Tfa@: dysentry UHE: diabetes Wadeh: founder

(Fem.) : W9 ITdTeal first century Sfod: statement, saying

(Neu.) : di~<q of that time 3&¥H stomach TaeH that which removes, cures

Pronoun : 379 this (masc.) 37 of this (masc.) Td¥ ey among all these (masc. and
neu.) 31'['\{317-[ in this (masc.) ) by whom (masc.) I: who (masc.)

Adjective : WS99 most ancient W first fgarar second ffEe whole aTgyT like
him/that Uf¥ who has entered

Adverb : UM generally $& here 37IF elsewhere @afeid somewhere, sometime
W anywhere ®aa everywhere @he some (masc.) Tl just as
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Participle : 9Fcd (¥ + T + @ > 9) &g (fy + & + «1 > )
HEg (L ¢ T T (W ¢ B > A)

Compound : WSIGEr: (JTHM TS TSERL: | or TH: ol Too: | WS qged)
faufaemay (foufem foerm: fagfoem:, oy | 7= aqey) itwe@mmm (Sivamm 9mm:
siwernr:, TuM | TS IoqEy) Sftvufane (Sivye fourm eivafomeE, a9 | W acgen)
TRfea: (W0 Ifea: WRfea: | goden acgey)

Notes

(1) Meaning : hfT&h7dd: of king named Kanishka V&I YHIUH size of a book /

volume (In ancient time there was a method / system to measure the size of a book. In order

to know the size of a book, all letters written in the book were counted and divided by 32

or sometimes by 8. Whatever figure was there was considered to be the size of the book.)

gIevTHE e lehTclah: a volume / book having twelve thousand verses W&®gaH two thousand
AT those who remove / cure TaATITRT those who destroy 3TeSEH left over after
being used ¥AEAT: worthy to be remembered fEareRfag®@aT one who eats good food and
practises good conduct HHT&THTI one who behaves after thinking @l donor ¥H: one
having feeling of equality 3THIGEET one who serves person who are reliable SRR free fom
disease, healthy

(2) Sandhi : EHAEE: (3FH T EM:) | =¥ (I Auwd) | afeEia (Iq
T8 ARE) | TR (I 7 3§ Sfa) | SEmel: (IF: s oreh:) | fawemaweq: (fawRy
IFH:) | YIRRE (yafa R wfagmedifa (wfagr owfa =) | a@¥egmEm (7= 3|y

) |

Exercise
1. faweqw: gqfaay s foqa |
(1) =wdfedaEn: Y&y wHid sTeam@En afa ?

(+F) 120 (g) 122 (7)) 100 (1) 210
(2) feamRfagraet T Hige wafqa ?
(%) (@) fagm (1) qEe (9) aaam

(3) ‘s’ vwsew e & 2

O
O
O
O

(h) zavera (@) fever (M) little (*1) old age
(4) ‘Stua:’ wc= fawgd: & ?
(%) fHfga: (@) srefa: (M) gfea: (%) Srf=a:

ITE™: o h:




(5) ‘URfed:’ v gHMYRR fama | O
(®) wel acged (@) fgdln acqew (1) gl dcqey (¥) THl dcged

(6) ‘Fofy’ v AraEtufaese et | O
(%) o0 + 3fu (@) o + g
(M) F + qF + AU (%) % + M

2. TUHATHET GEhHadsdr 3w faea |
(1) SToF=R$= &: T gudas: aad ?
(2) THH T FE FAAH dad 2
(3) iU ofevdehal &l wafd ?
(4) wre ®& gqEl vafd ?

3. YTafgauaid Mg YAt Ed |
(F%, &4, &, HH)
(1) =FEEE REHEdHHS: ufds: T od |
(2) =EEE: 9Rd sivufosme yede: 3@ 9= |
(3) HHASH Wg SHORR: HUUMA: |

4. wEfed gAtEeUe feed |
3q1. @ 9 9 GoaTd:
(1) T s e, (2) TEHAT oo e
(3) G s e (4) MTH e e,

5. W@YNEM AR Hod |
(1) eTdew griany fagfaemy = o9y /g oM wafd |
(2) o YA WewgaH Sl fowd ememmta |
(3) Tifgemfy srgdeafecm ser=REE Sfwmfa |
(4) = T fea@ sEre faRr® I ¥oq wUfd & WREd 9ofd |
(5) =« W WR gfes wafd d91 SivHS STeRgshdl Wafd |
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18. forerer amuit 1 shetfu | g[ar

[The following story has been taken from the collection of stories called
Panchatantra which is a unique work in Sanskrit literature and is known all over the
world. The creator of Panchatantra is Vishnu Sharma. He wrote this work in order to
make the sons of King Amarashakti excel in state-craft within a period of six months.
In this fmee:, frewfia:, seRewEM, deyome: and AWIf&deRREAH (Mitrabheda, Mitraprapti,
Kakolukiyam, Labdhapranasha, Aparikshitakaraka) are the five sections that have been
dealt with and hence the book is called Panchatantra.

At the beginning of each section, there is the setting of one story and then many
other stories follow as a part of that. In this work we see a collection of unique fables
which have been imaginatively written in a combination of prose and poetry. In each
story special importance has been paid to seeing how the intelligence of an individual
can be increased. In each story the theme is taken ahead by presenting ideas both in
favour of and against that particular one. Because of this unusual style of narrative, the
reader gets precious advice in addition to enjoyment.

While studying this lesson, in addition to learning how to sense future danger and

how it can be overcome we shall also learn the proper use of indeclinables etc.]

Hifyd a1 wEE: W {9 gfqadfd @ | 9: wfaq sasad: aiyed gund: |

frfaelt SRR s@vd | ad: FATEEHd Thi Hedi T8l gedl ¥: fu<adq - 79 @i
T T wisfy Sa: emesfa | ewm: ovia el g fawrfw’’ sfa |

I 3T TBME: W@l SHY=s: T I §EFEsd | 9 9 IeEd 9edrd
dred feguqugfa: Tl yfase, 7 9 «feIrrdr suwEd | gmen sfawEd - SRl
foeiste | T e foor fHe: odifd dehanfs | 9q fof et 2" wE fafe
T W HARe: - o faa | o foa | fRR A o g o §' o 9ma: Sdista

A |

Iq ISR A JANHSNH — dal
o AW AeREEd ? At & w\i
T oAt e o’ fdd ot ’
Tty gfa 1 N

A Td=geal T9g: Afewaq [

N

— 'FHE TR W@ 9 AR

N [

hllld | 9d HGIAq A foRfoarg

N

gefd |I' degH I A@H
FAY | wd 9 fao gfowa |
areg vfgsfa | s foemd &g

foer amuit 7 wea W oar



el A STgHAeq | s S=eie gfasaf i 91 g1 3= e Sgad | 3T

FAsTU gure: wadfian eved | Yesty da: g 9emEHE: gHHYSd -
IATE A: FEA W INA
| Ired A T SAeEErnay |

FAST WEITT WHTTAT ST
foere aruft 7 wafa @ ggar 1)

Glossary

Noun : (masc.) : (TG this is a name) 8@;%11??: one suffering from hunger
Sira: being f@: hidden (3f¥Y=8: name of a fox) ¥Ie: fox W@: noise, sound
{HY: condition, rule

(Fem.) : T&T cave THgUTUg(d: foot print of a lion Wfdea: echo T oldage

(Neu.) : ﬁ?ﬁl'l{hole HIH_ fear

Pronoun : TAEATH in this (fem.) Q?I'FFHT-L in this (masc.) 3TFFFFL in this (masc.)
TAT by me AT by you HIM to me THT this (fem.) 37T of this 3T by this
31 others $WH to him (masc.) W my (this is an optional form of ¥H genetive singular

of 3T®™q_and it is never used in the beginning of a sentence.)
Adjective : I who stays far shd done 3TAd one who has not come

Adverb : ®EfYA some one fwTEEM even little amid here only qrad_as long
as drad till then 4dT@d: from outside 31U now UAH thus TIH in this way
we&dr suddenly $=t: loudly

Compound : §9: (AT T:, TN qCey) | GAETH (FHH o/ gIE: |
Wi g9 gAiwgad:, dfend | w8l qoqey) | fagucugfa:  (fHsw 9eiA
faguei™ | foguemi Tgfa: fHgugusfa: | WSt qcqey) Ao (wd offan, gon acged)

HAMAH, (7 ATY, 3ANIAH, 79 1Y, )

Participle : ®=Zar (W + ©M) | @l (Y + «) | gr (F + «@1) |
gfaga (9 + o + @1 > A) |

Root : First Gana (Parasmaipada) 9fd + & (¥fda@fd) to live, to stay
o (W) to remember Ufd + T + TH — W= (YAFTSMA) to come back, to return
M + 'g - &4 (egafd) to call qg. (73fd) to read, to study

(Atmanepada) ITH (M) to adorn
Tenth Gana (Parasmaipada) @k (ThAfd) to imagine, to guess
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Notes

(1) Meaning : YT wandering gsmf: hungry ﬁ"@' Yl having hidden qeh Ty I
think, to guess feh HTATUT what do I do ? gT¥: standing far away STRRITSATT you will
welcome / call Y= food, meal 3TEMHIA called =TS of loud roaring
UTIHT: running away @"6?[ does IT=ad is grieved for WEIE to one who is residing /
staying ¥ @hera o 9Idr I have never heard

(2) Sandhi : sa&@: (30 q@:) | Hisfy (F: fa) | o™ (1 W) | FHED @
(fie: yon) 1 afewmar (afe: emwman) | faasrsta (fose: sfwm) 1 o=@ (3q

) | FastE (Fa: ) | AR (I $H) | TasgEl (Taq gon) | sy (s
sifa) | grmersfa (ypmer: Sfa) | RUEEray. (FATd SERAH) | SAST (a9 8T |

Exercise
1. faweqw: gqfaay s faqa |
(1) wgw: fis: o 3@ 90 TRYHOE TR ? O
(F) FoT: (@) e () st (=) T
(2) ImeE AW fEq e ? O
(F) TG (@) wErH: (M) dreiges: (%) <fuges:
(3) e TeE @ wfEE: 2 O
(%) e (@) foe: (1) TS (%) TeTh:

2. TUhdAEET GERauwar 3wl fa@a |

(1) gaeaamy fo9g: feq sHeaq ?

(2) YA FH UUSAH AU ?

(3) I g=d g fHe: R eteq ?

(4) foorea amoft 9 wafa § gar - sfa ad &: a¢fd ?
3. USA-HUMER aren foma |

(1) ¥eme: A9 da: g1 JAEHEE: 3HH 3T9Sd |

(2) wyurd: fdg: fefemsfu smeR T smwa |

(3) T foudd fdT: Wew e gy SR |

(4) wt faa | o foa | fF 9 =f@

(5) o@: ema fEr e fasiy |

(6) @afe & #@f 7 sgafg ot € fgdid faed =menfa

foer amuit 7 wea W oar




(5)

(3) 93q (4) FeEq

TIr: (2) weuSfd: (3) wFefia: (4) Teyfaeama:

What did the lion think looking at the cave in the evening ?

What did the jackal, the owner of cave think seeing the foot-prints near his cave ?
Staying away from the cave, what condition did the jackal remind the cave of ?
What is the moral of this story ?

What did the jackal say while going ?

gy A faea |

(1)
(2)
(3)
(4)
(5)
(6)

3 oma el o fasifa |

T At faed fHe: 3fa ashanta

g ™ A T AEAE q o fedrd ol Amentn
w | foo gfowm A 9 wfgwfa |

39 o= Ifa were: wEean eAved |

foere amoft 9 waifa | gar |

sreaue 3t foama |

Activity

Write a story of any animal in your own words.

I74
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19. fareg=n

[There are many characteristics of Sanskrit like proper connection of words in a
sentence, Sandhi, Samasa (compound), multiple meanings of a word etc. Poets have
made a combination of these characteristics in order to create wonders in their
literature. In this way, they have received immense praise through their works. Many
poets have attained immortality by the composition of unique verses.

We find many anthologies of such compositions. From all those we present just
eight verses here. Of these the first five are of the ‘Prahelika’ form. The next five have
been selected keeping in mind the characteristics mentioned above and are of different
types of unique verses.

By studying the following aesthetic verses, in addition to experiencing joy one
will also learn about the speciality of various things, certain historical facts as well as
moral values.]

% HYHM W HI Wdadnedt TS|
% TRUVURAL: & dore=d | s1Ed as 1l
qdd wfad g3 @ fom wEREn
1 o1 fafear @@: faguan 9 «faa 121
Hraf=<rY, 1 M= TS hISYA ToNTH: |
fagfe: =1 =1 a=n =mided T gEEd 130
gt 9 ohal faehray
faar a0 wdlt fo6 wafa |
W w9 e fawqa @
afea Afefa =shamst 14
Sl THR: WAl FHR: T AHNU gl THR: |

Td AhSIEIqE 1 SHUfa: ©d T<-1d 1151




Tl A foufa: o =1 ag
fawfd: gRmEm@: TRl = 9figa: 161
TUSE wyg feen =stw wemy famm |
SEeATqHIe: &1 Wal agg o 171
FE I A I TSR AR Ey |

SgAIEYE TS USTdcqedl 9o Il 81
Glossary

Noun : (masc.) : ©%@: an article TR letter ‘9 of alphabet TR letter ‘g’ of
alphabet &7 name of a man (here in the beginning and at the end letter ‘' negative
meaning ‘not’ and ‘T’ had the meaning ‘donate / give’. But that disappeared as the letter ‘'’
comes in between in word ¥g1. So how can Nandana give charity ? This secret is hidden
here.) Sg&ife: a name of compound WH! TEEN: a name of a compound.

(Fem.) : WS river Ganga <=t woman who is married T0&T beloved, wife
whatenl femal Chakravaka bird fa9tia twenty (number) ®XF river Sarayu (Ayodhya is

situated on its bank.)

(Neu.) : 9f[dq coolness UM lotus

Compound : TUIH: (TO1Y 3IT9: | FH qqed) | fogqu (faRgor gy | Joften acqey)
iy (T 359 gEled:, afeq | U=l acged) | oeeiea: (SR Wi | WSl deqed)
semefal: (TR 9 Wed: ¥ oAfaw: ¥ STEMenftaHr, O | SR §5) | T (WM TR,
TS TEgEY) | ARl (Sgefeys - @R S Tl W@ a9 9 - wdfay: oy - e,
TRl | TSAQEIIE - MY SHEM T @ - Tdfad:, © TS, dielsherd )

Root : First Gana : (Atmanepada) &T¢[ (STeld) to harrass, to disturb, to trouble

Fourth Gana : (Atmanepada) F& (¥ ) to know
Notes

(1) Meaning : & @<= who killed ? (In other context %® HM killed Kansa)
T fiderarte=t who gives coolness. (In other context SRfda@e flowing in the plains of
Kashi) @ ERUMMURAT: who are busy in maintaing family (In other context FERUSURAT: busy
in looking after farm/field (Kedar) & eta=¥ to which strong person (In other context -
FF@E<H one having blanket) ¥ @ not by him (79 - he, who is humble in other context)
Hafa=y T =T who is calm among married women (By placing first and last letter of

the charan together we get answer — idl | In the same way, answers of other charan are
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- Rama, Vidya) 3T@Taad 7 gead It is given here, but not understood Td Wl when the
husband dies Trfafd weeps TRTAIEIAE TS by Nandan a who includes letter
thrice WeRT =1 favrfa: U one man and twenty women (in other context - TSR
AU Nineteen of those ladies) TUSE TUH f&@T 1 am X in absence of first letter
=rsfar wead foAT [ am “¥IT in absence of middle letter STrerHeaTf<ddad: that which is
joined with the first, middle and last letter ©<h: varte who I would be ? dq say, tell
FARATATGUIET we both are Lokanatha.

(2) Sandhi : WPEEH (T 3 W IHH) | qUSTH (T TH) | W WEIH (&
gfe) | AEgYET (et St eify) | Sgeifeey (Sgdife: sTeH) |

Exercies

1. fowcem: dqfaaq S faen faea |

(1) &8 & F&[ ? O
(%) Fom: (@) o= () SE: (%) IUE:

(2) 1 Hud @ oE ozl ? Q
(F) FIH (@) o (M) () T

(3) TS H: A oieE: 2 O
(%) Ffufsst: (@) ™: (TT) FO: (=) fadteor:

(4) oeifd Tzt e T ? O
(%) A (@) 9 (1) 99Id (%) HeEARA

(5) TH: T wfem: ? O

(F) foed (@) =mm (M) i () e
2. UwdrRR Uehaumar S ofeea |
(1) O % = A w2
(2) kel el feRergu wefd ?
(3) Ty 7d waR R wafa ?
(4) TRGHGIHE T<A 6 AME ?

(5) fagfe: =1 @ ==nm ?

(6) IMd & 7 ened ?

fareuenty




(1) What a powerful man does not suffer from cold ?
(fohH oretarq witd 9 e 1)

(2) King Rama has best qualities.
(9 T O ST D)

(3) When does a lotus blossom ?
(W1 el fasm™ oS ?)

(4) There is ‘T in the beginning and at the end.
(emfq TR o Wa: AU TER g 1)

(5) I am T when first letter is removed.
(9em fa + 81 + & > I 3@Ag ‘'q@ Y )

5. WQUETET SO |

(1) <h §S=M %™ | What are the two meanings of this sentence ?

(2) Why is Nandana not able to donate ?

(3) In fact how many persons went for bathing ?

(4) Why a king and a beggar are called Lokanatha ?
6. STNERMIGEE TAENE HASAd |

& a
(1) ww 7 faufa: wiomyg (1) =oEER 3 gead |
(2) wEHIEE TS (2) = wF T
(3) fogfg: @ ==n (3) T T<T= |
(4) @A e g (4) WU THAFTL: |
(5) R TSI (5) wEidqedl o |

(6) @@ fom waRET |

Activity
e  Collect riddles in other languages.
®  Collect the compounds having dual meaning like ‘Lokanatha’ and write meaning

of them.

e  Collect Sanskrit sentences having more than one meaning.
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20. HERAUTIET: dfTeaq

[Sanskrit has many distinguishing qualities. First, it is an ancient language of our

country. Secondly, it is our cultural national language. It is the bearer for India’s ancient
culture and civilization. Moreover, Sanskrit is the mother of not only Indian languages

but also of many languages of the world.

The fame of Sanskrit is universal. But it is no longer the language of everyday use
as it once was in the past. Hence people are not able to feel a sense of oneness with
the language. Mankind should come to know the greatness of Sanskrit. In this lesson,
an attempt has been made to move in that direction.

A beginning is being made here to explain the special features of Sanskrit, the
ability the language has for expression and the various alternatives that exist for this
expression. |

T MM Iq SRRV Faidl IRAEHET SEAT add | A9 9 99N A 9T
< qg W YHEAGHT TS | ST TS STeRfad dfemey el | T SereYuredn
fopfomq afered yeefam: |

god AfmEY | OORE 9AWY Wy WEHaH: TR a9dd oS | ST
TEHAITOR: TF T | U6 HORS YoH JWehdfd Shaeid odd 7 [ Ry ST

qrerEr: |




fgdftel afteem | dXpaumemEn: A1 gumen S|, oFf A 9uis: fiRa: add, =
Sfh: difther: = Afed | ohfad: T AMAW: oq SSROMS Wiy eif, o STE
FHeal I AT ol A UiREl ddd | SERUSE ST{HR SRR SR

JUH vafd | oTd: IUHICET TN YUH: Tdd | TaHd FoSHauy hehREd HH: o

TR 9 HH: 94 ddd qY RRUHGHT | ST, W A SoiHTen: ||, a5

TATGYT: difcheh: ARy %H: A fhafa |

AHEARSHT HaiaHl Hid: add | TAGY AR 3= 7 3Iqaed |

Tqd Iy | SERaVTIE FRTIRAAE UHS: Th: T add | 9: AsIsclsh-
qftfaa: | wdge:  fosmernE: U ffecisfa dar i | SEAfY HEphaE W
ST |

TouH ARTRE | THEVE A gUiasH STfeweay iRk | qUaH WRA ST T TRy
fafry fafea: | wmfa @ o, Afel, smell, ToAR, 9o, TR, Ao, YIRE Seey
fafey fafga: faafa
TEHAVEET: TAGSN: seal I
afd 3 gl sTeRry oty

fafagar: | wage: SwskA: #Afu
Hepaee dftreay add |

Y ATy | HEHAuTE:
ToddeHmeh: T T fage
Targ WY ST 9 | g
o ST=T: HEATEq AT
TO9 STEEty 9 g |

Grantha Script
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g IREIY | Ipadfed UFHRARTATT YFaSH FATIEHY add | T gwy

o o

Sega™ Tk UE U-SFYANRIEdi SR aefd | oviHTermE: e S faee

N

HAGH{U HEpd Ta Heelfd, T= |

3wy AN | TS auiE TR e HERd T HYafd | HERRfaAl ATEE
fofad RRUCEYT R ThRE TR 9 THAEE aug yanm e s /=
AT | |

T WhaR s St 9t |

Glossary

Noun : (masc.) : 3TehTT: letter 37 first vowel of alphabet ehehll: letter & first letter of

consonants.

(Fem.) : ‘;@TF«-T: nature

(Neu.) : aﬁ’TQ:éT'{ speciality, special feature WfshH head, brain

Adjective : UTEN=d® most ancient @TeYT like that TATEYT like this TahTieleh more than
one.

Adverb : UM: generally 3= today

Compound : T&Ihed: (YERHEM Ae™:  JEROE: | TR dcgey) | HeTg&Ry
(FIFM R HAGEIHT | TSI qeqed) | Joimren (Joir Aol gumEen | WSSt acged) |
AR (AT Afdshy AHeaaiasry | Tl dcqey) | ey (Rgoers a9
forgurerey: | wE dacgEy) |

Root : (Sixth Gana) (Parasmaipada) el (fa@fd) to meet

Notes

(1) Meaning : 'HTzﬁ'HTFL of all (fem.) SUETYE= are obtained/got argﬁa: is translated
U-UARIEAT (use of sentences having words) without the letters of q-o (ie., 9, &, 4,

9 and H) fa8™ leaving Wekfad: from nature.
(2) Sandhi : ¥FdEa (Fpa @) | fAuifar sda (fruifa: add) | sRofhesg
(FRUM 3TH TA) | Ay (SWte: =) ffeesft (fae sif) | agar o (s'e:

T=UT:) |

HERAVETET: AfyTeTg 81 I




Isz

Exercise
selfalaasa: faskeass: wqfaaq s faqa |
(1) UHavNE desArepdRid: T & ?

() HETURAH, (@) AR () SUFHARERTH,

(2) IO YEHEaE: Tl ... Tad |

(%) TEEIH (@) YFEa@e (1) R
(3) HEa: SERUGR S W-IU ggYia: ged vafq ?

(%) TS (@) IHTH () SHTH

(4) Topa= U@l GuiFi hd: HE STERe fAuiia: st ?

(h) F=TH (@) == (1) SRS

(5) NFHHREARTE Had IsgaM -y a9t ?

(F) F=m (@) o (m) fgdr
(6) U1 Waaen =R T M 2

(%) Touardl (@) e (1) STErEATE
ThHATRA HEhawear St forea |
(1) UavEMEL o T Ay AW SHied: odd 2

(2) HSMEUY HF HH: GAA: qdd 7

(3) wrEA o wEEE AW fd add ?

(4) FAS: HI: T qAd ?

(5) WRWRA ®fa scre: | ?

Tafggmaueri @M Yenge Sfud ud o wyere e |
(fFm, e, +:, FEm)

(1) dopae afmEd woEm: |

(2) FoQ: UEHAHE: T Fdd |

(3) TEHAUMW ARAEEOTON ST |

(4) UoTdEAMeh: T FAg WO STfed: add |

(%) forsugrom

(9) Ieie:

(%) 3ThRH

() Iy

(%) emH

o o O O O O

(%) SATTET
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(1) There are many books written in Sanskrit language.

HEHAU™l 3k T I |
(2) World’s first book is Rigveda.
GOR YA &Ih ROS I |
(3) The famous Adikavya is Ramayana.
TR 9iEg eAfdshed 9q |
(4) This is also a special feature of Sanskrit.
T fT wepa AR 9 |
HrguTEET 3T foad |
(1) Write two specialities of Sanskrit.
(2) Write about special characteristics of Sanskrit alphabet (<‘>|'01'H'IFIT).

(3) Write a note about speciality of Dashakumaracharitam.

Activity
° Collect maxims found in Sanskrit.

®  Make a list of Sanskrit magazines.
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Revision of @gehiah and verb forms of present tense
Read the following sentences :
(1) @ ®™: 98 wsfa |
(2) & «meh, © 98 wSfH |
(3) 3®Y YM: °% YSIH |
In Standard 8, we have already learnt this type of (sentence) construction. Before

proceeding further, let us revise them again.

In above sentences, root 93_is used. But forms of root U3 are different. As for example
— In first sentence, it is T3fd, in second sentence, it is 93f& and in third sentence, it is JSTH.
It is carefully necessary to know the reason of this change. If we read these sentences
attentively, it seems that —

(1) with g:, 93fd is used.

(2) with H, T3fa is used, whereas

(3) with 3eH, T3 is used.

The word-form used here |:, Y and 378H are nominative (Y¥HI) singular of
pronouns dg, JoHS and 3THHq respectively. Similar change is seen in forms of dual and plural
of nominative case. This can be understood form the following :

Present Tense (mﬂ‘)

Singular Dual Plural

Uttam Purusha  (First Person) 3TEH_ YeIH A Y3 IIH YSM:

Madhyam Purusha(Second Person)| ™ 9afd REIEERCEE EREGRED)

Anya Purusha  (Third Person) o u3fd qr vea: q "ot

So, we have to remember that when in a sentence ©&H, I or JIH (FHS - F¥HI)

is used, then verb form U3fH, T8U: or USY is used respectively and when 3T&H, e, TIH
is used forms like 9STH, Ta1d: USM: are used respectively. When in a sentence any noun
other than these is used, verb forms like 93fd, 93d:, usf< are used according to number
(i.e., singular, dual and plural). Mostly in Sanskrit sentences, 9< (words) like 9:, 3TgH_etc.
are referred to, but are not used, For e.g. THMEU T3MMH | Here word 318H (of 3T#HQ) is

not used physically (in writing) yet in a sentence (318 THMEU TSMH 1) is understood on the
basis of T3IH. (Similarly it should be understood in other cases also.)

This year, in addition to present tense we are going to learn the past tense and future
tense (of both Parasmaipada and Atmanepada) verbs too. Similar change is seen in the forms
of all the verbs. Hence, while constructing a sentence, this thing should be kept in mind. (The

past tense and future tense forms of verb are given in next lesson.)
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1. wqfaaa fwames e o gfd: woftar |

(1)

(2)
(3)
(4)
(5)

AU WY ... |

I, HAHEH-JRE-Sg T |
e, ITH-YEYU-agaaTy |
Q R, FAI-qeu-agaadd |

q-fue, ITH-EI-Tsha=q |
TH-TTog, HEAH-qeu-Tge=q |

BN T3 forafd |
r ) P £ 1 =
oY sAl THM: |
fHg: av =@ |

5. UERAuTHEm ATded |

(1D
(2)
(3)
(4)
(5)

Adhish studies.

A deer eats grass.
Trisha looks at animal.
What do you eat ?
We go to school.

(T=fd, I=sd:, IT=sf<d )
(I, geEm:, geEfd)
(Tesfd, TeSTH, TeSiY)
(forafa, foae, foa@w:)
(Tmafd, g, TErt)

(gofq, g9mMm:, &9a:)
(TATH, =Y, =)
(Tafd, @amM:, Tday)
(@refa, @Ry, @Rf-)
(Tyenfy, fyefa, fuafd)
(e, Tesd:, o)

(T2, 99H, ™)
(A, MM, TH)

(TTesta, Teed:, TSIH)

(9:, @H, 38H)
(Fuaf<, HYIM:, HYATH)

Note :

with appropriate verb.

Teach the students to match the verb (TF&TUE) with subject (@rdl)
(in context of person (J¥¥) and number (F=). Similary teach them to match subject

ATE 1

;ORI
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Read the following sentences :
(1) @ Im= & T=sfa |
(2) fToerprq ®EM: de® "= gef< |

(3) ®BE: Y8 3Tl wifg=n wfsaen faafd |
In above sentences, there are four, five and six 9gs (words) respectively. These words
can be divided into two parts : (1) Noun (#R&U<) and (2) Verb (fshamM<). In the first
sentence, three words ¥, I and TEH are nouns whereas T=fd is the only verb.
Similarly in other two sentences also U3f~<i and feT@fd are verbs and remaining all are nouns.
%hdg is also called as A™MYS (noun).
The word %% means - doer. The word/thing which makes action that takes place is
called . There are six $Rhs e.g. - wal (g, wH (fgdtan), & (), FeH
(FqA) (act of giving), AIRH (T2H) (separation) and 3THHIU (W<H) All these FHRehs are

more or less helpful in making action takes place. To understand this, look at the following chart :

In the above chart six different ®Res of the verb form fer@fd (writes) foaT are used
simultaneously. Sometimes words related to these six Karakas are also used in a sentence.
e.g. with the subject ®T: a relative word Tehei™ can also be used. Similarly with the
object ITUM the word ¥ and with instrument &= the word HTEE denoting relation
case can also be used. In the context of other <hlieh also, it is same. To understand this look

at the following chart :
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Thus, in Sanskrit language even the simplest sentence can be constructed like this. If we
write all above mentioned words in correct order, the sentence will be like this : &P
BE: FHEE ANGA Hhad IAE s e a3 ai@ve IsAEE 3T fa@fa | (The
student of Gurukula writes with a wooden pen answers of questions from his friend’s book
for getting knowledge of Sanskrit in his class.) In this sentence, six s, each with its

relative noun are used.

Apart from this, Sambodhana is also used in a sentence for e. g. : @ I | e
BE: ... s fa@fd | (The word which is used to address some one is called TeleH
ug) The forms of Teieq faufad are similar to that of nominative (M) case, except

nominative singular.

Here, you can see that in above sentence, some extra ending sounds are used with
original noun to identify Karaka like &4l etc. (As it is used in Gujarati, similarly in
Sanskrit, too.) For e. g. ®T: (3T + :) ITRIOT (IR + ATM0T) ete. These additional
sound endings are known as cases. The suffixes of case show the meaning of different
% (In English, to explain the meaning of each Karaka, suffix of cases is used. The
chart given below helps. This will also help to understand the Karakas and case meaning

in Sanskrit language.
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Cases, Karakas and Suffixes used for them in English Language

Cases Karak Suffixes used in English
Nominative al -
Accusative EX| to
Instrumental Exull by, with

Dative HISH for

Ablative SEIE from

Genetive Heay of

Locative AfgaITT in, into, on, above, among
Sambodhana IR O ! Oh!

One word/moun can be used as different Karakas with reference to single verb or
different verbs. A noun can be used as dl (subject) at one place, FH (object) in another
place relating in the context of one verb or many verbs. Read following sentences :

In above sentences, noun & is used in different forms : below mentioned
declension (¥9rEel) of noun is practised in Sanskrit to remember different forms of
noun.

Teha=dq fgeemm, AgT=TH
germn favfer: CEE CEll <ll:
forn favfem: L Il CEIR
gt faufe: ECE| AT, T
wqeff faufe: EEIR QAT ECEE
goaH  faufe: ECIGN AT, ECRRE
st fawufe: eS| ECERIE CEIRIE
ol fawufe: Gl EERIE 9y

Thus, every noun has 7 cases and 3 numbers so there are 21 forms altogether.

But now read these sentences :

(1) nfeIert &= soreh faafd |

(2) Uraeh: 3T 3Tigd UHfd |

(3) Taro: AyFr Ayrfad wUMA |
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In all the sentences given above Hdl%Re is in U¥HI, FHHHRS is in fgdtam and
LRI is in A (i.e., subject is in nominative, object in accusative and means is
in instrumental case). In all these sentences, Karaka and cases are same, yet some
change is seen in noun forms. The words fciet, =eh: and <& all these are in
nominative (9¢M1) singular. Yet fo&  (:) is not used with noun sifeiT whereas it is
used with 9= and <erTol. Similarly ¥%H, @91 and #&= are instrumental singular
forms but sound TF, 7 and =1 are used with &, 39 and T respectively. In fact these
sounds are suffixes of cases. Which noun takes which ¥&3 (suffix) should also be
studied. For this kind of studies, certain things are to be kept in mind.

(1) Every noun is recognized by its ending sound. For e. g., 98 (3§ T g 371). This
noun ends in sound 37 so it is 37N, noun, 3T ends in $ so it is SR and noun
¥ ends in 3 sound so it is known as 3S&II<. Thus, all nouns should be recognized by
their ending sound.

(2) After recognizing nouns, we have to find out whether that noun belongs to
masculine, feminine or neuter gender. As noun Agni is ¥R and having masculine
gender, noun 31 will be recognized as %R masculine.

After identifying ending sound and gender of a noun, it becomes easy to find out
suffixes of all seven cases added to a noun. The declension of noun given here has been
practised in Sanskrit to remember forms of cases easily. On the basis of declension,
what would be the form of a noun in different cases can be easily remembered. Look
at the table :

In this curriculam, you have to learn the forms of 3R, THR, I« masculine
3Mh =, $shI=d, 3R« feminine and 3ThRT< neuter nouns. Hence declension of such
nouns only is given here.

(1) S - (ARWA-YfegIres: )

Singular Dual Plural
g fawfe S Bkl S
Nominative case a man two men (many) men
fgdften favfem kL St S
Accusative case to a man to two men to many men
CRIRIERIES S ST, S
Instrumental case by a man by two men by many men
=qeft favfe S ST S
Dative case for a man for two men for many men
gHl oy SEIGH ST, S
Ablative case from a men from two men from many men
w3t faufe SRES SEERIE ST
Genetive case of a man of two men of many men
Eet gt g S Y
Locative case in a man in two men in many men
o faufed g S g S g S
Vocative case O man ! O two men ! O many men !

AT 2
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(2) 9 - (FHFA-Yfeergyrsg: )

Singular Dual Plural
g Tfa: Eekil 93
faefran afT bl T
qeften qT Ay A
=gt T LRSI gfrea:
T Sk Afte Afe:
kisl 56 ESRLE SR
kil Ll SR qfg
e T T R R REE

The words ¥ treasure, 9eTfd a pedestrian, R Vishnu, J4fd king etc. have similar

forms.

(3) W - (IHNTA-Yfeergorss: )

Singular Dual Plural
e a7 RIES CIEECH
fefren L kS L
et T T =TT JUE
=qeff 4T T RURARE
il A ARl RS
3T I T A,
et oIt T4 Ty
T ¥ e T ¥ e

The words @Y saint, 9¥] animal, 9§ wind, s-Y brother, relative % Guru, etc. have
the similar forms. However instrumental of % is T&U and genetive plural is T&UTH,

I90
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The words #fatht a fly,

(4) @@ - (AHNA-THATAGIERT: )

Singular Dual Plural
ERE ol d A
fgdt=n AT, o A
GEIRI LRI AT, SGUKE
=qeff KR AT AT
gt EIRIE AT, AT
LLSd| SEIRIF SERIE AT,
et AT, SEERIE arg
REICE] ? od ? d ® o

fafskam a change, ®1fehl one who accomplishes work,

TAGYT mental state, i1 a ring etc. have the similar forms.

The words gf¥ rain, Hgfd unity, 811 loss etc. have the similar forms.
(6) Tt - (T GAfeTITSS: )

(5) oft - (THERTA-wEferTE: )

Singular Dual Plural
ERu qfH: C il CGRE
fefren Y, sl ENE
qefan T i yyfafu:
=qeft yH, e fas:
T R, | e EULSE
Rl R, S e HAT
e |, o i g
B EICE ? 9| Gl R GRE

Singular Dual Plural
e BEl BEIl BEF
fgtan ikl REL BE
GEIRL BEL RERZICE REIKE
LB BEIF RELRICN EEERE
LLSil e = REEICE
o BEIGN T Tcﬁ'?[
B EICE 7 Afg T T 7 T

& -faufmufea:




The words ¥dmssl century, 3Tel finger etc. have the similar forms.

(7) &9 - (S&HNA SHTAgIeS: )

Singular Dual Plural
Yol CRE e CECH
fadftan RRG a7 RES
GEIRL CEC| ERAIEY gqf4:
=rqeff 9, od CREDIE CREDE
gl g, Ol ERAIEY CRACE
LS| g, Tl CECIF A
et gy, Ot CECIE GRS
BEIEE] BRIl g O ECECE

The words @3 body, ¥ a rope, YU dust etc. have the similar forms.

(8) Wl - (JAFW TAGHKITGI: )

Singular Dual Plural
T AR ot AT
feeftan A, el e
et ol AT Tl
=qeft AT T, ol
gt AT AT el ¥
LLSil A Al EIGIRIEN
et ol el Y
EEICE] ? % ? W T el

The words F&F treasure, storage, SFUe city (district), SR town, fod money, =
mind, 99 wound, I8 calamity, H&e trouble, etc., have the similar forms.

With the help of above given forms we will try to translate a few English sentences
into Sanskrit. The number given in the sentences indicates that particular case. We have
to translate using that particular case.

(1) A child (boy) (I) milk (IT) drinks.
(2) A potter (I) with/by hand (III) does, with machine (III) not (II) works

(3) Of Diwali (IV) on the day (VII) elder brother (I) to younger brother (IV) gift
(II) gives
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(4) A man (I) with eyes (III) sees and with leg/foot (III) walks.

(5) in/of home (VII) I (I) and my (VI) parents (II) live, stay

(6) of mango (VI) on the tree (VII) mangoes (I) grow.

(7) from the sky (V) water (I) rains and in land (earth) (VII) gets absorbed.

(8) Kalidasa (I) of figure of speech simile (VI) poet (I) is

(9) of Grammar of Panini (VI) rules (I) of language (6) Sutras (II) indicate/show

(10) In sesame (VII) Oil (I) in milk (VII) butter (I) and in universe (VII) God (I)
is (there).

Pronoun

In a sentence, sometimes pronoun is used in place of noun. There are many pronouns
in Sanskrit language, but we will learn forms of some selected pronouns.

s (1)
Singular Dual Plural
Rkl Skt STEH I
fed=n E, o Iy, A I,
gt 7l ST STETY:
=qeft e, # SETTY, A | ST,
Rkl uq ST STE
LS| v, H e, At | STHIRH, T
o wfyg SICPIF 3TETY
g, (You)
Singular Dual Plural
skl R R Sllkst T
feetren ik O L L P O T oL
GEIRL o ATV, FEATI:
=g eff M, q | g, 9| e,
Tt fRkS Rl T
T3 T, d Jordl:, A | FHRY, @
et [EIR] RCRIR IO

A 2 : HNh-faufwai=m:




(The forms of both these pronouns are same in all the three genders. There is no

Sambodhana for a pronoun.)

dg he (mas.)
Singular Dual Plural
JemT g: ar q
fgefran T r .
qara LR T G
=qeft | AT qe:
gt TEHT AT, qe:
L] T GRIE GRIEY
qeaHt LIESE LRI Y
dg_she (fem.)
Singular Dual Plural
o ksl d GIB
feeftan LI q :
GEIRL LRIl AT, LIRS
=qeft T T e
EEL) T AT e
LSl T GEIR LRSI
o T, LRIR g
dq it (neu.)
Singular Dual Plural
T qq d LU
feeftan qq q Gl
et a4 AT G
<qeff T A GESF
Tl TEAT AT qe:
LS| T LRI LRIt
qeaHt LIESIEN GRIE Y

The forms of I (who), W< (this), f#H (who or what) are different in all the three

genders.

I94
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Exercise

1. wqfada wuor Reaeermr ofd: fagar

(1) e e, <l

(2) W s
(3) e e, &y

(4) FA: e e
(5) e TR
(6) S e e,
(G T T
(8) |
(C) R TR

() A (@) I (1) T (%) IR
(2) wwH-fga=r |

() BEMEH (@) &t () e () TEA
(3) wi-fga=r |

(%) <= (@) <A (1) et (%) <t
(4) veH-aga=TY |

() oFdt (@) = (1) IR () o
(5) fgdran-fga=my |

(%) o (@) (M) (|) &

3. wEifaraar vt faufe: s=m = fo@a |

(1) S=ud (2) <&M (3) ER (4) BEmTH
(5) fewrermng (6) <Y (7) @MY (8) =mfufy:
(9) e (10) RN

4. AU MY HIPehld, ANE gw®y forda |
(1) In the universe

(%) fagm (@) fagm (m fag (=) fasm
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(2) By words

() St (@) 3fw: (1) I (=) Sfeta:
(3) From two farms (fields)

() & (@) & (1) & (%) &
(4) Of states

(%) TFH (@) TR (1) Ty (%) T
(5) Of learning

(%) formm (@) formm: () formn (=) o

5. whigeM Wqfud w6 foar Reawes g@e |
(@D I THed U3fd | (BEL:, BEI, BME:)
(2) e, HISTO Godd: | (ShISh:, THISH:, ThHISH)
() I TE TIfE | (o, =Y, a99)
(4) oo, A TS | (orT:, WoRl, We:)
() J— T IR | (3T, 999, $T&H)
(6) oo o SFE | (1=, qf:, )
(7)o el Fad | (ufveq:, ufvedl, afvean)
(8) e b forafa | (@, 3®H, W:)
6. HITHE TA VSH Ny Nawens qraa |
(1) A e e vafd | (STe1)
(2) TS ..., TG | (forreTme)
(3) e, wEf fagata | (3TM)
(4) T o, T | (T®)
(5) = . =5 fawfd | (HETHR)
(6) oAl .o afd | (g@)
(7) e EERliGRic: (=)
(8) T oo ESICEN (3)
(C) B T WA (71®)
(10) F&: e gatg | (yqf)
[
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31y 3 : fmamue=

(1) adueRte @ (FeadR:) In class 8 as well as in the revision of earlier classes

you have learnt the present tense of verb roots. In that context, your attention is drawn
to one important point. For example, read the following sentences :

(1) srefter: wefa |

(2) @ gera

(3) sren fawfa |

(4) = AR |

In all the four sentences above, the verb roots have been used in the present
tense. In the ending of all the roots, the suffix fd is common. But the vowel (sound)
between the root and the suffix is different in each case. For example, in (1) u3fd
it is 93-31-fd has &1 while in J&fd Jq-3-fd it is 9. In the same manner in ferafd
ferg-31-fa it is @1 while in 5&fd gS-3@-fd it is 3@ The vowel sounds that come
in between are called the conjugational affix. The sounds are different because they
are based on the groups to which the root belongs. In Sanskrit, all the verbs of the
language are divided into 10 Ganas. For each of these the suffix is different. Here,
you will be taught the suffixes of only four of the Ganas first, fourth, sixth and
tenth. So, you must now remember the suffixes of these four Ganas. For example,
the suffix of the first Gana is 31, of the fourth it is ¥, of the sixth it is 31 and of
the tenth it is 373.

When you look at this you come to know that :

(1) whenever you use a root as a verb, you have to add the correct suffix and

(2) whenever you have to add the suffix, you have to remember the tense, the
Gana of the root, person and number.

And now, read a few more sentences.

(1) forrnm 4@ @vd |

(2) dcieh: TWH @R |

(3) forg: wmld a=d |

The verbs that have been used in all these sentences are in present tense, third
person, and singular. Moreover, the roots of all the verbs belong to the first Gana.
In spite of that, the suffix at the end of sentence one and three is d while that at
the end of sentence two is fd. Remember the difference in the suffix. In these,

where the suffix is fd the root is in Parasmaipada and where the suffix is @ it is
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in Atmanepada. Some verbs have the Parasmaipada suffix while some have the
Atmanepada suffix. Those roots which take the Parasmaipada suffix are called
Parasmaipada roots and those that take the Atmanepada suffix are called Atmanepada
roots. There are some verbs which can have both the Parasmaipada and the
Atmanepada suffixes. Such roots are called Ubhayapadi roots.

Thus for every verb in present tense, depending on whether the root is Parasmaipada

or Atmanepada, the suffix is attached. The basic suffixes of Parasmaipada and Atmanepada
are as given below :

Suffixess of TdHTeRTA ( Parasmaipada UEHUT )

Singular Dual Plural
3IdH ge9 (First Person) i q: H:
HEH G (Second Person) g o g
3 Y&9 (Third Person) fa q: s

Suffix of TAHTAHTA ( Atmanepada 3MEAUS )

Tehae fgarem ELELE]
3T q&9 (First Person) 3 EH B
7 e (Second Person) g ED] &
=1 &9 (Third Person) a = e

In short, for verbs in the present tense there are 3 parts : root + suffix +
basic suffix. Therefore, whenever you want to form a verb in present tense of
any root, you must first take the root, then add the suffix of the Gana to which
it belongs and then according to the wish of the speaker the basic suffix
(Atmanepada or Parasmaipada as the case may be) in keeping with the person
and number that is used. The forms of some verbs which have been formed,

according to these rules, are given below.

(The fixed roots that you have to learn are (Gana 1) (W#.) U8, ¥, 9d, ©d,
are, w-fie, W, oW, W, en-fay, 99, () 9y, A, W, 99, 9, 49
(Gana 4) T4, F9, 79, F% ¥& (@A) fog, 94, ¥, 9% (Gana 6) form, v-favy,
(emem.) T, 99, fag, 9 + &Y (Gana 10) ¥, 70, =, &, =)
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Forms of adurehter ( Parasmaipada uwug)

U3 to study (1 Gana)

THa= fear=r g
399 &Y (First Person) 3Ty REICH T3M:
HeH &9 (Second Person) T3fy T3 T3y
& ge9 (Third Person) gafa q3d: qafd
@Y to get (1% Gana)
Forms of ada™eta ( Atmanepada 3THUE )
Tehae fgerem g
3ITH %9 (First Person) Ay AR AR
Heqq g& (Second Person) SRR AqY Y
37 9&9 (Third Person) Avd aud aA¥d
Id to dance (4™ Gana)
Forms of adumehtel ( Parasmaipada Ww&Ug)
Tehere fgerer g
IqH qe9 (First Person) Tty T Tam:
weH ged (Second Person)|  JoAtd T Ta9
=1 &9 (Third Person) | 7o Je: ELRI
fag to be (4" Gana)
Forms of ad"r el ( Parasmaipada t&ug)
ThET fearer Sgae
3| qe9 (First Person) fora foramere foremTe
7o 989 (Second Person)| T forae forgea
3 q&9 (Third Person) IEE| ICE] ICEL]
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Forms of adumeta ( Parasmaipada )

ferg to write (6 Gana)

Tehae fgerem g
IqH &Y (First Person) ferata forama: foram:
TeH geY (Second Person)|  far@fd forge: foray
=1 &Y (Third Person) ferafa foraa: feraf

faer to meet (6™ Gana)

Forms of sdamerter (Aatmanepada)

T fga=m SEEET
39 gE9 (First Person) frat IENIEH IEIEH
7eM T8 (Second Person) A et e
3 %9 (Third Person) Therd ferd e

%Y to tell, to say (10" Gana)
Forms of sdumeta ( Parasmaipada )

T fga=m SEE=
3H g&u (First Person) HYATH ELRICH HYATH:
TegH gE (Second Person)  HUATH ERRPE ERpDI
3 Y&Y (Third Person)| w¥afd ELRERE ERRIE]

%Y to tell, to say (10" Gana)
Forms of aduetel (Atmanepada)

T fga=r SEEET
3™ ¥ (First Person) EXD] FHYATAR FYATIR
7 e (Second Person)| U™ EDPDI FHYILd
379 &Y (Third Person) FHIIAA HIAA EDES

Sanskrit 9
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In addition to the above forms, if any form has to be identified, one will have to
make clear the following five points root, Gana, tense, person and number. For example,
When you wish to identify the verb form u3fd, the root 9g, first Gana, present tense,
third person and singular are the five points which are clarified. (The same five points
have also to be kept in mind when you have to identify verb forms in past and future
tense.)

(2) T Yaare Past tense (TE-SThKN: )

Read the following sentences :

(1) = TeFHed IS |

(2) THATU TEF  AISAH |

(3) 9d 3O TFEd IS |

The verbs used in the three sentences above have the root 43, They are all ‘®&H
yasier’ (Imperfect Past Tense). Time which has passed is called past tense. In Sanskrit
the word &: means yesterday. If the verb is about what happened yesterday, this form
of the verb is used. It is also known as &g &R

In all the verbs used in @&\ Ydsic], remember that the prefix (37) is used before
the root. (This 31 is added as a prefix before the root; hence if there is a prefix (I9&)
already remember that this 31 should not be added before that prefix but after that prefix
and before the root) For example, the verb form fewrq is without a prefix. The verb
form with a prefix is Y+Afawrq-ufeawd, The other points will be like the forms of
present tense. Now, here are the main prefix of first Gana Parasmaipada and Atmanepada
are given; after that one verb for the fourth Gana in Parasmaipada and Atmanepada are

given.
T yas ( Parasmaipada WWEUE) basic prefixes

T fa=r SET
399 &9 (First Person) Tq El T
e E (Second Person)| | (:) T q
&1 %9 (Third Person) a am a1

& Ydere ( Atmanepada 3@US ) basic prefixes

TFHA foaer SET
399 q&9 (First Person) g (1) ElR Hfg
HoM P (Second Person)| @R (:) 3o e
31 Y%9 (Third Person) q T T

(As in the verb forms of present tense, in @& 4dhial too 3 + g +
fosrtogead + g@d all the four should be joint. The forms thus made are given
below. 31 + T3 + 3 + q - 93q | Remember that IEH Ydsial is also referred to

as STTEIAT  Ydhld)
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g to read, to study (1 Gana) T WAHE, UEHUS

T fearer SEe
3T &Y L 3TI3E 3TI3™
First Person I read we both read we all read
A E HUS: ISTH 93d
(Second Person) you read you both read you all read
SURIINIS &3q HECRIEE SACRE
(Third Person) he/she read they both read they all read

@Y to get (1 Gana) TET A, AU

Tehae fgerem g
3| g%y (First Person) g HAATEE AT
HeH gE (Second Person)| SV FAAT STAVEH,
379 q&9 (Third Person) A TN AT

Id to dance (4" Gana) T YdehTd, UWEHUS

THAA fearer SET

39 %9 (First Person) eI CEIC] ™

e G (Second Person)| 3T PR T

3 99 (Third Person) ST EFIREILS S
fag to be, to happen (4" Gana) T YaeTd, ATEIUG

Tehae fgarem g

39 &9 (First Person) At SAforamare SAferamafe

HegH qeY (Second Person)|  3tferziem: siferRiam FAfamreay

=4 &Y (Third Person) sAfa=a srfaRram st
ferg to write (6" Gana) TR YdehTd, UTEUS

T fearer SEE

3a9Ygey (First Person) SAfeTEs sAfer@ma SAfer@m™
HeIHYEY (Second Person)|  3ifer@: SAfeTEdH sAferEd
S=IqEY  (Third Person) siferEq sifer@ar AT
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et to meet (6™ Gana) TR aewTe, IEUS

Tehere fgarer g
3 geu (First Person) st EIECICIE st
7eIH e (Second Person)|  SAfHeten: sTfietemy SIECE
3 &9 (Third Person) | e SRl e

%Y to say (10" Gana) TEA YahTS, UTEUS

Tehae fga=m EREEE]
3dH geu (First Person) SIERRE Sh I ST IATH
TqEH 'Y (Second Person)| — 3Tehed: SIEREE] 3hgad
3 ge¥ (Third Person) SIERLY STh 2AIATH, SERREY

%Y to say (10" Gana) T Yahld, UG

TR fga=m ERCER]
IdH geu (First Person) SR SEDRICIH SEDRILIE
AEH T (Second Person)|  3ThIIAql: AFHT I SThIIETH
3T 9&Y (Third Person) STh IqId W?ﬁlﬁT{ SIEVRE

Note : In Sanskrit, there is a special provision for expressing past tense. According
to this, if you add ¥ to the verb form in the present tense it will indicate past tense.
For example, read the following sentences :

(1) 93 =€ @refd | (The animal eats grass.)
(2) 9g: =€ @Wiefd ¥ | (The animal ate grass.)

You will notice that in both the sentences the verb ®mefd is used in the present
tense form. But when the verb is used along with ¥ it gives the meaning of past tense.

And so if you wish, instead of saying =€: UM AHYA( you can even construct
the sentence as =a&: &l &eAfd . In the same way, instead of §f: 9¥d ¥ you can
say Hf: 399 | You should remember that the same arrangement can be done with all
the verbs.
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(3) Simple Future Tense (TE-TThIT: )

Read the following sentences :

(1) |: 9d: g8 qreafd |

(2) "L Afd=fa |

(3) SuEfer: swifEsafa |

In these sentences the three verb forms are in Simple Future Tense. Time which
is yet to come is called future tense. It is also known as << T%R. For the formation
of verbs in Simple Future Tense (gf2 @R) the following points have to be kept in

mind. For example,

(1) For all Ganas conjugational affix ¥ is added. (9-®=-fa-ureafd 1)

(2) For some roots before the affix &, ¥ is added. ("M-3 &-fq-7fF=ta | )

(3) Whenever ¥ is added before 3 then ¥ becomes ™ (Look at the 2 verbs used
above. As there is no 3 before ¥ ur&afd is used. While ¥ is added and hence we have
RG]

The affixes for Simple Future Tense of both Parasmaipada and Atmanepada are the
same as of Present Tense. Only remember that as shown above, the affix ¥ has to be
added. Hence the affixes need not be shown again.

The Parasmaipada and Atmanepada forms of some roots in Simple Future Tense
are given below :

g to study (first Gana) WfaSIHhTA, THUE

ThHIe fgarem qgAT
39 q&Y (First Person) | dGfa™TH RICL2ICE gfewam:
HegH ged (Second Person)| dfewatd RICLSPR gfesay
3 &9 (Third Person) | dfewafd qfed: gfewaf<a

@Y to get (first Gana) MfaSThTeA, ATHAUS

THTEA fgarem g
39 qE9 (First Person) a SEZICES AT
T QR (Second Person)|  TwId [gl2b) A
3 q&9 (Third Person) |  @w&=ad T A
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Iq_ to dance (4" Gana) MfT=I&TA, WEUS

T fgarem qgAT
39 q&9 (First Person) | Afdeaty Ffdeama: Afdsam:
7eH e (Second Person)|  Afdwafa RIEEDF qfdeay
31 %9 (Third Person) | Hfdwafd Ffdra: it

fag to be, to happen (4

Gana) WfasIeRTA, THAUS

T fgarem qgAAT
39 q& (First Person) I ER2ICE ERDIEES
7eqq g&d (Second Person)|  dcedd ER2P] ER2LE|
3 %Y (Third Person) e ER2G] ER2E]
fo/g to write (6" Gana) Wfo=IwTd, TWEUE
ThHIe fgarem qgAT
39 geu (First Person) | <if@asanta SIECEIEE wfgsm:
7eqq g&9 (Second Person)| wifEsafy wfEasy: wfgsy
3T &Y (Third Person) | wfEsafa wfesra: wfesat<
fael to meet (6" Gana) WfasTeRTel, ATEAUS
ThHIe fgarem qgAT
a8 q&9 (First Person) afersa Hferemee Afereamg
7eqq 9e9 (Second Person)|  Hfesad nfas=ag Afesaea
379 &Y (Third Person) | #fcrsad Hfeasd e
% to say (10" Gana) MfT=HaRTA, TTEUS
ThHIe fgarem qgAT
39 Y& (First Person) | hufasamty ERIDIDICE EDIRLIER
HegH ged (Second Person)| wufasafy ERIRIDDE ERIRL2D
3 %Y (Third Person) | wufasafd ERIEISGH EDIRLIE]
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&9 to say (10" Gana) wfa=IdhTd, ITEAUS

ThHIEA fgaem FgAAT
3ad %9 (First Person) | wafasd Fufremeg Hyfaeme
7 e (Second Person)| Serfasad ERIRIDR] EDIp L]
37 q&Y (Third Person) | wufasd ERIRIK ERIRLEE

Excercise

1. aduaEewRe fRamuem WM Jaees ard feaud faea |
(1)  §HR: SH=1 §Hid geifd aefd = |
(2) =3 § vused T fgem: |
(3) derSid d9ig TSI |
(4) @ uTed TF @S |
(5) & q $amER T ueEnd |

2. Jaeke fRaues 3Ed wigwwreem feae faea |
(1) dwedrs |: e |
(2) HUUS: GRER0 HE TWH SFEdd |
(3) hUAUS: SHUMH 3ThIAA |
(4) hfEq ®Ud: GeUq SFeeq |
3.  SCRUER ® 0 R &iad |

SEMETUT ;. Wafd | Y oG, YW U, WEHUS, I, T Y, ThHaed

(1) SFeE (2) wfewita (3) fyerq (4) gomHfd
(5) ==ef< (6) TIiH=m:
4.  rfafady ARy TP W-TEIE WE - PRaTaaeE w0 faea |

(1) BF: @EF 9= 79 W
(2) T S ASREE SEStd W

(3) TRl 3 SQRATAAN FeEefd T
(4) Wt wed = vEfq W

(5) HUSR: HYU wYFG HH |
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3™ 4 : Fgauar

wEedh Yaged and ¥@Y e
(1) qeeh Hdehad (Gerund)

Read the sentences given below :

Two kinds of sentences have been given together here. In all the sentences, the
underlined words are verbs. You will see that in each sentence there are two verbs.
Moreover, the meaning of the first sentence is being conveyed also in the second
sentence. If the speaker so wishes, he can use the second sentence to convey exactly
the same meaning as the first sentence has. In the context of such sentences, you have

to remember these points. They are :
(1) The first verb is the auxiliary verb and the second verb is the main verb.
(2) The doer of both the verbs is the same.
(3) If the auxiliary indicates a time before the main verb, then that auxiliary will
be in past tense.

For such specific sentences, Qafshal for the earlier verb in Sanskrit (on one or
hand fae=qug like *Ufd can be used) or on the other hand a1 > & can be joined to
the root. For forms which are made using the affix fd we use the term .
Look below :

(

(2) 9 + FM > @ = Yo |
(3) W + FeM > W@ = G |
(4) @g + &= > @ = Giige |
(5) T + F@A > A = T |
(

When you look at the forms given above, you will see that : (1) For many roots
ol > < is directly affixed. For example & + &@1 > @1 = & | (2) For some roots,
% is added before the affix =1 > ™M e.g. : @Wg + FAT > © = @iigee | (3) Sometimes
there is a slight change in the form of the root. e.g. T + &A1 > 1 = Tl etc.

AT 4 ¢ Fedan 107I




In addition to this, for such forms you have to remember an important point. It is that
whenever a root has an affix (3991), then instead of &, I is added. For example :

(1) o3 + o + A > F = TP |

2) fa + & + & > T = faFa |

(3) 3 + T + FeM > T = AMH |

Looking at the above examples, it is seen that (1) In roots which have an affix and
Fal > I is added the original form of the root is retained. (2) However in those roots
where the last sound is a vowel and that is a short one there between the root (#Tq)
and &1 the letter ¢ is added. e.g. : 3 + T + &A1 > q, T q I = AFA |

In the previous lessons find out where such words have been used and which rules
apply there, and then learn more forms of this kind.

(2) T we< (Infinitive)

Read the following sentences carefully :

Here two kinds of sentences have been given together. In each of them, the
underlined words are verbs. As in the sentences earlier, here too each sentence has two
verbs. Again, both sentences convey the same meaning. That is, if the speaker so wishes,
he can use the second sentence instead of the first. In respect of such sentences, you
have to remember the following points.

(1) The first verb is 34fskan while the second one is the main verb.
(2) The 3ufsham suggests the cause or purpose of the main verb.
(3) The doer of both the verbs is the same.

In such sentences, there are two ways of expressin. e.g. (1) U434, T, T
For participles the fourth case is used. (2) With the root (e.g., 93, <, ®H etc.)
q91 > g4 affix has to be added. Words so formed are called §91. Look at some of the
gAY H<s given below :
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Looking at the words above, it is seen that (1) For some roots, g9+ > qH 1is
directly added. e.g. : (1) @ + 991 > 99 = 9gH | (2) Sometimes 3 before the affix
91 > T is added. e.g. : @€ + ¥ + 1 > 94 = @iedq | (3) Sometimes there is a
change in the original form of the root. e.g. : & + 1 > G4 = Hgq | T + TIL >
= T]'ﬁq; |

When 91 > 94 is added to the root, then there is no change to the root. e.g. :

(1) &3 + o + T > T - I |

2) fa+ %+ T > | = fakga |

(3) 8 + T + GIL > TH = AMTH |

In the earlier lessons, find such words that have been used, see which rule applies

and learn more such forms.

Note : Both He¥ qdhe< and ¥¥ Fs< are indeclinables (adverbs). Hence,
wherever they are used they have the same form.

Exercise
1. AeNfefEar fe<que UhR faea |
(1) e (2) d9qH (3) argq (4) GHITH
2. Iredfef@dy uey Hegeh Wdde<ueri oEd gHed |
(1) sEar (2) AqH (3) el (4) fagem
(5) TSI,
3. FrAfafaamt weam yeafeygde Jar faea |
(1) &q (2) T (3) uRersa (4) TqH
(5) S9g (6) Tt

4.  HiFhM Ivd UE faen @ifed U uRad ot g foea |
(WfoRe, TFM, AFTH, STIME, WegH, )
(1) fagd: g@q sHwafd | 99R 9Resifa |
(2) T S UgH Bd: qd: G |
(3) N ge™ fommed =St |
(4) Tom@: Teq AMEAE Fad |
(5) yma: el gfewfd | eEE wafa




31 4 : 9HYE U=

qqed and gg WHH

In Sanskrit, there are mainly 4 kinds of compounds : (1) Avyayibhava (2) Tatpurusha
(3) Bahuvrihi and (4) Dwandwa . Of these, we will now learn two of them viz. Tatpurusha
(except Karmadharaya) and Dwandwa.

Before we begin learning about compounds, it is necessary to know what a
compound is. In order to do that, remember this sentence : ¥HEH-HHE: | FHEH means
‘in short’. That is when two or more words combine to form one, that is a compound.
e. g. 7o @Y | Here there are two different nouns. But when a compound is formed
they are joined to make one Pada - #oi@q | In the illustration #% and & are
two separate nouns. And they combine to become one word. I ¥ T ¥ TX: T HEQ
= are more than two words. They are joined and it becomes a compound. In the same
way in SEU5-%x-Heq: there are many proper nouns which combine to become one
noun. Thus when two or more nouns combine to become one, it is called a compound.

Looking at the above examples, we can see that :

(1) In a compound nouns combine with nouns.

(2) Two or more nouns can form a compound.

(3) When nouns combine the case endings of each disappear and only the last
noun retains its case ending.

(4) The meaning of each separate noun and the meaning of the nouns in the
compound remain the same.

(5) When dissolution of the compound (¥&<i@¥) is done, then the dissolved is
called a dissolved compound.

After this primary understanding of what a compound means, we will now gradually
learn about Tatpurusha and Dwandwa compounds.

(1) wege v

Read the following sentences:

(1) & WIS T TH: T=8(q |

(1) ¥ <IRIg: T\ T=sfd |

The two nouns underlined in the first sentence have been used again in the second
sentence as a compound (i.e., after being joined to form a single noun). You will notice
that in the first sentence there are two nouns T¥RIH and TA: with two different case
endings. Then in the second sentence, when the two nouns have been joined (as
RYYA:) only the last noun has the suffix indicating case ending. The reason for this
is that it is a compound. Of the four kinds of compounds mentioned above, this is
Tatpurusha compound. There are five kinds of Tatpurusha compounds : (1) Vibhakti
Tatpurusha (2) Karmadharaya Tatpurusha (3) Dwigu Tatpurusha (it is a kind of
Karmadharaya compound) (4) Upapada Ttatpurusha and (5) 7= Tatpurusha. In all these
kinds of compounds it is the latter word which is of greater importance.
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(I) Vibhakti Tatpurusha :

Now read the following sentences :
(1) Fuh: TOME: & |

2) HESel ofd |

e e e

Falifad wH i |

5) TIRIGH: TeSfd |

In all these sentences, the underlined words are compounds. If there is dissolution
of all the compounds (FXUME:) TUM TE:, (WeSe) Hed S, (TEYUiy) oo gur,
I, (Felfaad) FHera 3fedd, (SINYH:) TRAH A you get two words in each. Now
carefully read these words. You will realize that,

(1) In the words thus dissolved, the first word (Purvapada) has different case
endings.

(2) However in the last word (Uttarapada), all the nouns are in the first case
(nominative).

Thus when a compound is formed by two words of which the earlier one is of a
different case and the second one in the first case it is called ‘Vibhakti Tatpurusha’.
All the words above are Vibhakti Tatpurusha.

In Vibhakti Tatpurusha, each compound is identified by the case ending of the first
(Purvapada) word. e. g. in AUM 3q-: = HOME-: | the first word WO is in the
second case and hence this Tatpurusha compound is called Dwitiya Tatpurusha. In the
same way, if it is in the third case (TS qui = eqom), it is called Tritiya Tatpurusha,
if it is in the 4th case (F@ 3Ifdq = Felifaa) it is called Chaturthi Tatpurusha, if in
the 5th case (I 999 = IRYIH,) it is Panchami Tatpurusha, if in the 6th case (IRI=
qa: = SYRYYS:) then it is Shashthi Tatpurusha and if in the 7th case (= FIel: =
qePet:) it is called Saptami Tatpurusha.

Thus Vibhakti Tatpurusha is fgdtan deqes, gt deqey, =gefl qoqey, doawt qcqey, ust
qqeY and GEH TG

(I1) Upapada Tatpurusha Samasa :

Now read the sentences given below :

(1) T <o SEd |

(2) T TS (vafa) |

In the first sentence, 319 S the two words are used. Here the first word is a
noun and the second word is a verb. These two words form a compound as Swsi: | In
the second sentence you can see that the verb with ending ST has changed to Si: when
it becomes a compound. Such compounds are called Upapada Tatpurusha.

(1) =< Tatpurusha Samasa :

(98]

~
N N’ e’ N

(
(
(
(

Read the following usages carefully :

(1) o1 1 (2) 9@ |

These usages are also examples of Tatpurusha Samasa. When there is dissolution
of the compound 319H it becomes 7 &H: = 31¥H: | 3GAH | When there is dissolution

of the compound (7 &H = 31@AH) 7 becomes 31. When the compound is formed the
7 of the Upapada loses the 7 and only 37 remains. But if the Uttarapada (latter word)
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begins with a vowel sound. Sound 37 is added. Hence 7 Sfadq = /ey and 7 AH
= 3MaH, Thus the compounds are formed. These compounds are called =< Tatpurusha
Samasa.

(2) Dwandwa Samasa

Read the following sentences :

(1) ®or=-%x-"ea: o< |

(2) TqeEHT oH TeSd: |

In the above sentences both the words S¥UE-%5-73a: and IHAHUT are compounds.
When there is dissolution, it becomes in succession : 9% I 35%: o ¥&: 9 Hed: 9 (=
TEOS-T5-T%d:) and TH: & @A 9 (= YHAHU) | In the dissolution of compounded
words where ¥ (= and) is used the compound is called Dwandwa Samasa.

Now read the following sentences :

(1) foorer: wforaey gaeEfd |

(2) wHR: dvmgeE™ aRafd |

In the above sentences WIfUMaeH and =UMgee™ are both Dwandwa Samasa. The
dissolution is done thus : ftl: = W& = (= WMHREH) | A0 9 TG F (= AUHEIT) |
You will notice that the dissolution is done just as in the compounds above. But once
the compound is formed, it is used in singular. (However in the earlier compounds it
was in dual and plural.)

Because of the difference that takes place after the formation of the compound,
Dwandwa Samasa is of two kinds : (1) 3R % and (2) ¥R 58§ | In compounds where
dual or plural is used, it is called Itaretara (3%R) Dwandwa and where singular is used
it 1s called Samahara Dwandwa Samasa.

In the words J¥U=5-¥5-7%&d: | and YO | above gradually plural and dual are
used. Hence both of them are Itaretara Dwandwa Samas while in TIfoaeq  and STomgeE™
singular is used and hence they are Samahara Dwandwa Samasa. (Also remember that
Samahara Dwandwa Samas is always in neuter gender.)

Excercise
1. senfafgant uemt gaeam faaa o
(1) Fe=R: (2) T (3) TOTE=: (4) frergaeh!
(5) =mIfeafd: (6) ICHEAAE: (7) fagerme: (8) Qg

2. fTrafafaat g g9 a9 gu faeea |
(1) @ + sTaweM (2) ¥ + IS (3) 98 + I (4) ®& + drfye
(5) fa=ar + g (6) SH + UE: (7) T + oF=Fe:

3. w-faurt w-fourm wg d9SEa |

<h k)
(1) foemygs (1) SHAGEIHH:
(2) TTUH-Tx-HEA: (2) TIRRGS:
(3) == (3) wEIdegE:
(4) SAHTI: (4) Tedramacgen:
(5) qerETCEs:
[ J
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T 6 : Af-er:

Read the following sentences :

(1) 31§ Sici urqq I=91H |

(2) der T frisfa |

In above sentences, you can see the dot on the words like & S TeFl and T, It

is called 379%R. In Sanskrit it is considered to be an independent letter - ¥&d=l i,

Mouth and nose both are used to pronounce it. In short, it is pronounced like ¥.

Two kinds of %R are found - (1) used at the end of a word in a sentence - e.g.,
dTefeh: G&dsh 9afd | and (2) between the word. e.g., €: | In the context of these two
kinds of 3TJ&R main rules of Sandhi are as follows :

(1) If H occurs at the end of word used in a sentence and is followed by a word
(beginning) starting with a consonant, &R () is put in place of (q). e. g. 3%® i
qigH =310 | In this sentence, you can see that there is letter H at the end of the word
3gq and is followed by word Sie which begins with a consonant. Hence ¥ turns into
&M and is written as 3€. In the same way H is turned into 3T{% in Sd. But §
is not turned into TR in WIgH, because it is followed by $=81fH which begins not

with a consonant but with a vowel. (If any word beginning with consonant would have

been used, it would have turned in TR (') e.g. 3& ol g T==NH 1)

(2) If ATER occuring in between the word is followed by any consonant (except
¥, 9, 9, 8 Ushmakshara - S™&X and Antahstha - 37:¥% letter I, ¥, <, 9) then in place
of that TR Parasavarna THIU i.e., the fifth letter Nasal (3TAE®). (e, § 3, T, 7 and
M) of that particular Varga - a7 to which the consonant belongs is written. e. g. G&: | Here
dot on the letter § is 3TN It is followed by letter €, so the fifth letter 9 of that = (T g

g € T - < o) to which € belongs will be placed, so it is written as TUE: |

& o Ed g T | % £
9 i K ES S| = <
z T Z 3 =Y T, R
L q 9 T | 1 1
9 k¢ ® ki 1
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Considering this, if 3T&R is followed by letter : s @ T ¥, § is placed in place
of SN e.g., 3h: > 3T€h: | G@: > Ig@: | T > T | €9 > GH: | Same procedure

should be followed for Sandhi of letter of other afs.

Exercise
1. STEUMER Uy 3Arfdeh foraa |
SO ;WY (T-) IR
(1) e (2) SEHR: (3) = (4) “SrIgy
2. Trafafeatt aern s@RyErgds: g foaa |

(1) wdem e Sfd = |
(2) TEH TF SR USTH Uledq 9 wafd & |

(3) 9TBH @M HHEEd TEIH T |

@) FoIq a9 JH ARHam = fagoomy 9 gefeam 9
3. SCRIUMTIER SRy e WHaviad uiad faea |

IR0 . Bl WRH | — ®ag @RiH |

() wsHE = wea|

) g3 Ud uw divg: w9 T |

(3) wHE FENH W@ GUEafd |

@) o' fedd fooi amenty sfa
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3T 7 : ITHAIUST
Read the following sentences carefully :
(1) @ soa e e fafs |

(2) T R A R e
(3) T wifor fad fie sf sfy abaf |

In the words used in above sentences, some words are noun forms and some are verb

forms (fdg=i - verb forms). Both kinds of words, you have already studied, so you can

N

recognize them. Now look at the words underlined. These words are adverbs.

For adverbs it is said...

Tee By fagiy wafg = faufey |
ey 9 9y a4 Afd deeEEH |

It means that the word, which does not change in all the three genders (feTT), all

cases (fa4fed) and in all numbers (S=F) is called Adverb. You know that every noun has
a geneder and the form of that noun changes according to seven cases and three numbers.

You have studied this in lesson-3. e.g. -
(1) =6 3 98fd |
(2) < ¥F BEM TEE |
(3) BEE T YWk T |

In above sentences, word ® is used in different forms. But the word 373 used
in all the three sentences is same. Such word forms used in the same form at every place

are adverbs (37Fs). They are indeclinable.

The Adverbs and their meanings used in each lesson are given in glossary written

at the end of every lesson.
Now read the following sentences :
(1) T (Fgem) orfe foer fog: erfe |
(2) BE: T3 (IR M) wefd |

(3) T HF (HREA Fer) waEfd |
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In above sentences the words underlined are adverbs. To explain same meaning of these
adverbs, noun forms having case and number are given in brackets. It shows that there are

several adverbs in place of which noun forms having case and number are used. These kinds

of adverbs are as follows :

@ (e fed), @ (el feom:), & (@ foom:), sarm (e ),
YT (AR Fred), THfd (AR Het), Far (AEA *iel), a1 (AR et), whar (SRR
FN), Wher (WEAFEA Fe), 99 (AfEH W), @ (I W), & (FEE M),
T (TS M), g9 (FE BRUN), dd: (T BRUT), ofd:  (STE SRUM),
e (FEM HROM), TAT (I FhRON), qAAT (A7 FehROT)

(Note : Relative past participles (Seii ¥aehai) and Infinitives (3@ $a=) which you

have studied in lesson-5 (37%49-5) are also adverbs.)

Exercise

1. 3reifeafEaem reamm 3d faea |
(1) A (2) 9 (3)
4) = S 7 (6) =

2. Teaem g@a |
61 N TS qAl Gl | (e, a1, )
(2) GAIRE: oo At | (e, &9, Id:)
3) T e Jard TiHsfd | (Iq:, hal, I)
(4) TH FHU ..o A= | (q=, 99, 3™)
(5) oo, Ter @efd ad: T 9 defd | (T, T, =)
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